
 

 
 

The Shadowland newsletter  
                                                                  #128 for November 2021 

 

 

 

 

 

 

 

 

 

 

                    

     Rare books perish in my press, under my hands, yet I am unable 

            to stop their flow : I am nothing but a refined butcher1 

 

 

Copies of this digital information bulletin—produced as a supplement to the  

printed journal The Book Ark—have been distributed for limited private circulation only 

in November 2021 gratis to friends and supporters of the Shadowland project  

to promote an interest in books and printing in Australia and New Zealand by 

J.P. Wegner, PO Box 419, Eastwood NSW 2122, Australia 

 

 

                                                               A One Minute to Midnight production #350 

 
1 Hrabal, Bohumil. Too loud a solitude. 1st US ed. San Diego : Harcourt Inc., 1990, p. 13. 
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128.1. Kabul. Kaboom (Officina Athelstane) 

 

                                   
 

Private presses are grounded in the traditions of letterpress printing. But they are also of 

today. Of the moment. Are the great events of our time to be immortalized in nothing 

more than a tweet? Private press printer Derek Lamb of the Officina Athelstane in Rock-

hampton has been busy dealing with other challenges of late. However, the tragic events 

in recent months that have occurred in Afghanistan have spurred him to comment. I still 

react with surprise when things like the fall of Kabul happen. Knowing full well that the 

successes of our mission of winning the hearts and minds of the peace and freedom lov-

ing peoples… Does this all sound a bit too reminiscent of the kind of proplit that the Sov-

iets used to come out with? Before it too collapsed. 

 

The wonder of it is that it is thought a wonder at all. Did no-one learn the lessons of 

Vietnam all those years ago? But then, peace and freedom are hardly the agenda in these 

things. The real story lies elsewhere. It is good to see one of our own private presses add-

ressing such contemporary issues. Like twenty years of failed US foreign policy. Well, 

twenty years this time round. And equally, of failed Australian foreign policy. Vietnam, 

Iraq, Afghanistan… We’ll pay a high price for those nuclear subs to come. Maybe when 

they finally arrive, we can steam them gunboats up the Kabul River—yes, there is such a 

thing—next time round. The Kabul River passes through Jalalabad joining the Indus Riv-



 

er near Attock (Pakistan), this flowing and then emptying into the Arabian Sea near Kara-

chi. So, feasible, another coalition of the willing: the Flotilla of the Willing. 

 

I doubt that more than a very small handful of these Kabul, car bomb, kaboom posters prin-

ted from wood type and in three colours have been produced. “The typeface is 17 line 

Argentine type of unknown name. 8 line Arabesque ornament. 6 line De Little No.41 and 

30pt Univers Bold Condensed, with a commercial cut of an eye”. I am sure Lamb will 

sell you one, if you are interested. But you’d better be quick because, like the freedoms of 

Afghanistan (and our undying support for the Afghan people), they may not be around for 

very much longer. The edition is of twenty copies on 190gsm Magnani Incisioni. Posted 

free anywhere within Australia for A$50 each. 

  

 

128.2. Bookshelf. 106, The Cartiera Burgo in Mantova 

 

A paper mill is more than just a factory which makes paper. This is just a part of the 

story, a node, in the production of something that we all, even in these digital times, use 

every day. And like most of these things, we rarely give a second thought to what we are 

holding and what it represents. Unless you are one of the very, very few specialists who 

have an interest in such things. The history of paper and its production. I’ve always 

bought anything on the subject of paper and papermaking. Anything on the trade tech-

nical, the history and operations of companies but—and especially—anything which 

opens up new horizons.  

 

Remoteness is no longer an issue for us colonials out here. Yet and despite being—pri-

ding ourselves in being—one of the most multicultural countries in the world, it is still all 

about… England. Well, maybe the US as well. And so, I am always on the lookout for 

things which are beyond the cultural frontier. The foreign. Well, foreign to us as the fol-

lowing book would hardly be foreign to Italians. It is the story of one of the world’s most 

famous papermills—and not only for its manufacture of paper. Read on.  

 

Barozzi, Giancorrado; Beduschi, Lidia. Cartiera Burgo : storie di operai, tecnici e 

imprenditori nella Mantova del Novecento / Giancorrado Barozzi, Lidia Beduschi ; 

con la collaborazione di Ottavio Franceschini. Castel d’Ario, [Italy] : Negretto 

Editore, 2008. 322, [2] p. : ill., ports., B313-320 ; 21 cm., pb. N: Title translates as 

Burgo Paper Mill : stories of workers, technicians and entrepreneurs in twentieth-

century Mantua. 

 

One of the authors is Giancorrado Barozzi who has also written a book on Kropotkin. The 

above book provides a history of the Cartiera Burgo mill in Mantova but seen through the 

lived experience of its community as “it narrates the human, political and trade union 

events of several generations of workers, technicians and employees who succeeded each 

other during the twentieth century at the Mantua Paper Mill. The work is based, in the 

first place, on the testimonies of the direct protagonists and is aimed at the new workers 



 

of the factory, citizens and those who intend to deepen their historical knowledge of the 

balance of power between capital and labor”.  

 

“In 1918 Burgo was already the largest Italian paper producer, able to free the 

country from the need to import newsprint… After the war, Burgo embarked on a 

vast plan to modernize its plants, taking stakes in other companies in the paper sec-

tor and those connected to it. In addition, in line with the new needs of the market, 

it produces new papers (such as wrapping papers, food papers and those intended 

for packaging) and increases the production of coated paper for publishing: the 

spread of well-being [i.e. prosperity—JW] had in fact increased the demand for 

books, magazines, newspapers”—La storia di Burgo Group  

 

But the Cartiera Burgo mill in Mantova became famous for more than its paper. In the 

early Sixties, the company built a mill but unlike most of these factories—and no doubt 

being Italians—they employed one of Italy’s foremost architects, Pier Luigi Nervi, to de-

sign it. The resulting complex was not only functional—a working paper mill—but the 

company in the process created a spectacular piece of modern architecture which is one 

of the finest examples from the period. The so-called suspended factory. Paper mills and 

their infrastructure are huge complexes. These are usually designed to suit function. They 

have an industrial beauty but not often an æsthetic one. In this case, the resulting structure 

was also a thing of lasting value and is the reason why it has been designated a building 

of significant architectural heritage. The following references may all be in Italian but 

these days—and with the “auto translate button” this is hardly a problem. The resulting 

translations may be a little idiosyncratic but do allow you to read the texts below. 

 

Sources, further reading, webliography: 

Burgo Paper Mill (Atlante architettura contemporanea): https://www.atlantearchitetture.    

     beniculturali.it/en/cartiere-burgo-mantova/ 

Atlas of places: https://www.atlasofplaces.com/architecture/cartiera-burgo/ 

Wikipedia: https://it.wikipedia.org/wiki/Cartiere_Burgo 

‘La storia di Burgo Group’: https://www.burgo.com/it/milestones  

‘La cartiera Burgo di Mantova: una fabbrica sospesa’: https://www.draft.it/cms/  

     Contenuti/la-cartiera-burgo-di-mantova-una-fabbrica-sospesa/ 

Nervi, P.L. Nuove strutture. Milano : Edizioni di comunità, 1963 

Galardi, A. New Italian architecture. New York : Praeger, [1967]. 

Poretti, Sergio. Le fabbriche del Novecento : Pier Luigi Nervi, Cartiera Burgo, Mantova,  

     1960-64. IN: Casabella, n. 651-652 (1997), p. 96-107. 

Ordine Architetti P.P.C. della Provincia di Mantova. Modernità dell’architettura nel ter- 

     ritorio mantovano. Mantova : Tre Lune, 2003. 

Olmo, C.; Chiorino, C. (eds.). Pier Luigi Nervi : architecture as challenge, Cinisello Bal- 

     samo, Milano : SilvanaEditoriale, 2010. 

Pace, S. Pier Luigi Nervi : Torino : la committenza industriale, le culture architettoniche  

     e politecniche italiane. Cinisello Balsamo, Milano : Silvana Editoriale, 2011, p. 55-63. 

  

https://www.atlantearchitetture/
https://www.draft.it/cms/


 

128.3. Some Australian bespoke letterpress printers 

 

The last issue of The Shadowland newsletter was something of a New Zealand issue and 

included a listing of thirteen of New Zealand’s so-called bespoke letterpress printers (q.v. 

SN#127.1). Continuing with the so-called bespoke letterpress printers of Australasia, a 

brief listing of thirty-seven I have been able to find for Australia. 

 

1. Artisan Press (Byron Bay, N.S.W.) 

Website: https://artisanpress.com.au/ 

Contact: Wayne Davis; 

Email: artisan@artisanpress,com,au 

Notes: Wayne Davis, proprietor; established 1999 in Sydney and moved to Byron 

Bay in 2008; “for over 15 years our small Australian letterpress printing studio has 

been highly regarded for our dedication to producing world class letterpress… from 

wedding stationery to marketing pieces for global agencies”; NfB#36.25; (9/21);   

 

2. Bambra Basics (Port Melbourne, Vic.) 

Website: https://bambra.com.au/ 

     https://bambra.com.au/services/letterpress/ 

Email: mail@bambra.com.au 

Notes: John Wanless, managing director; “one of Melbourne’s largest printers 

servicing offset, digital, letterpress, large-format and specialty bookbinding”;   

Machinery and equipment: Heidelberg (in use there for 30 years);  

 

3. Bespoke Letterpress (Bowral, N.S.W.) 

Website: https://bespokepress.com.au/ 

Email: hello@bespokepress.com.au 

Notes: Alischa Herrmann, proprietor; established in 2007; “we print the beautifully 

old fashioned way, using antique cast iron machines, printing on imported luxury-

ously thick paper mixed with patience, perfection and a whole lot of love” but I sus-

pect most items sold are imported; they have an outlet in Strand Arcade, Sydney, as 

well as a coffee shop/restaurant in Bowral called The Press Shop; SN#89.13; (9/21);   

Machinery and equipment: 1890 Chandler & Price guillotine called Edward; 1893 

Chandler & Price jobbing platen (2x) called Charlie; 1965 Heidelberg platen called 

Ernst; 1972 Heidelberg platen foil press called Helga; 1973 Heidelberg platen called 

Herbie; 1950 Polygraph Perfecta guillotine called Werner; 

 

4. Bright Letterpress (Whiteman, W.A.) 

Website: https://www.brightpress.com.au/ 

Email: hello@brightpress.com.au 

Notes: Ann Ong, proprietor; established June 2019; located near Perth; also known as 

Whiteman Park Print Shop in part a printing museum; “we are passionate about the 

history of printing, and specialises in the traditional craft of letterpress printing. We 

are a unique and independent Western Australian small business with a large 

mailto:hello@bespokepress.com.au


 

collection of working vintage printing presses and equipment”; “our mission is to 

help spread the love of letterpress printing and to keep the craft, the stories and the 

printing presses alive”; workshops are available; (9/21);      

Machinery and equipment: Adana 8 x 5; 1928 Chandler & Price 12 x 18 Craftsman; 

1960s Heidelberg KORD 62; 1957 Heidelberg KSB cylinder; 1958 Heidelberg T 10 x 

15 platen; Miehle Two-Revolution Quad Crown (acquired by Government Printing 

Office in 1955);  

 

5. Chapel Press (Somerville, Vic.) 

Website: https://www.chapelpress.com.au/ 

Email: info@chapelpress.com.au 

Notes: Russell Fray, proprietor; established ca. 2006; previously located in Mel-

bourne; “our preference is printing on 100% cotton paper as this deliver the finest 

quality letterpress print result”; (9/21);   

Machinery and equipment: Chandler & Price 12 x 18 (1920s); Heidelberg GT platen 

13 x 18 (2x); Heidelberg GTP foiler 13 x 18; Heidelberg KSB cylinder No.1; Heidel-

berg T platen (2x); Heidelberg T platen foiler 10 x 15; JUKI LU-2810 industrial sew-

ing machine; Kluge 10 x 15; Polar guillotine 115 EMC; Vandercook Universal III;  

 

6. D&D Letterpress (Dee Why, Sydney, N.S.W.) 

Website: https://ddletterpress.com.au/ 

Contact: Doug Aplin; Danika Aplin;  

Email: info@ddletter.press 

Notes: Doug and Danika, proprietors; (9/21);    

Machinery and equipment: AB Dick offset press; 1922 Chandler & Price treadle 

printing press called Wendy; hot foil blocking press; 1953 Heidelberg platen called 

Fritz; 1973 Heidelberg Platen called Delphine; Kluge Auto platen; 1957 Miehle Ver-

tical V50 called Raymond; paper drill;  

 

7. Daisy Street Press (Murrumbeena, Melbourne, Vic.) 

Website: https://www.partiesandcelebrations.com.au/directory/daisy-street-press-

62819.html 

Email: hello@daisystreetpress.com 

Notes: Vanessa Ross, proprietor; “custom made letterpress wedding invitations & 

special occasion stationery”; now at Hughesdale, Vic.?; (9/21);   

Machinery and equipment: Chandler & Price treadle platen; 

 

8. Deciduous Press (d’Entrecasteau Channel, Tas.) 

Website: www.deciduouspress.com.au 

     https://www.deciduouspress.com.au/about/letterpress [images of her presses] 

Email: contact@deciduouspress.com.au 

Notes: Andrea Coats, proprietor; established 2010; “fine letterpress stationery”;  

(9/21);   

https://www.deciduouspress.com.au/about/letterpress


 

Machinery and equipment: Adana 8 x 5; Heidelberg T platen press (4 x: 1957, 1958, 

1960 and 1965 but her website says 3); Polar-Mohr standard 90 guillotine;  

 

9. Deckled Edge Press (Fiona Dempster; Barry Smith) 

Website: https://decklededgepress.com/ 

Notes: Maleny, Qld.; fl. 2016- ; “calligraphic and book artist”; have a small shop in 

the centre of Maleny, Qld.; do letterpress printing for sale, special commissions as 

well as workshops; Fiona Dempster is also active in calligraphy and as a book artist; 

also printed letterpress contributions to Association of Handcraft Printers NZ’s Cal-

endar (2017), and Vinculum, 71 (2016); website includes an introductory videoclip;   

Machinery and equipment: Treadle platen; proofing press;  

 

10. The Distillery (Darlinghurst, Sydney, N.S.W.) 

Website: https://www.the-distillery.com.au/ 

Notes: “…the Distillery is Australia’s largest letterpress studio, and we take pride in 

sharing our passion for craft. As a team of local artists, designers and craftspeople 

who thrive on personal service, we don’t just dream up beautiful stationery ideas, we 

bring them into the world with our own hands too”; “crafting authentic human experi-

ences - branding and luxury stationery”; unusual in that they offer student internships 

in letterpress and design; NfB#18.13; NfB#18.18; NfB#18.19; NfB#18.20; S#45.4; 

(9/21);     

Machinery and equipment: a row of Heidelbergs;  

 

11. Fenton Ink (Bedford, Perth, W.A.) 

Website: https://www.fentonink.com.au/ 

Email: sales@fentonink.com.au; tes@fentonink.com.au; 

Notes: Steve and Tes Fenton, proprietors; established 2014; also call themselves 

“Fentonink Letterpress Studio”; “bespoke letterpress studio”; “we have created over 

700 unique wedding stationery orders, and printed many hundreds of thousands of 

custom made business cards. We also print for specialty Universities and Corporate 

clients, catering for their exacting and precise requirements”; (9/21);   

Machinery and equipment: Heidelberg windmill (1965) called Heidi;  

 

12. Fluid Ink Letterpress (Perth, W.A.) 

Website: https://www.fluidinkletterpress.com.au/ 

     https://www.bridgetownloft.com.au/collections/fluid-ink-by-davina-farinola 

Email: hello@fluidinkletterpress.com.au 

Notes: Davina Farinola, proprietor; letterpress printer since 2010; “prints letterpress 

coasters, greeting cards, gift tags and invitations onto cotton paper and recycled card 

stock using photopolymer plates, vintage illustrated blocks and moveable wood & 

metal type”; workshops available; (9/21);    

Machinery and equipment: 1913 Chandler & Price called The Admiral; 1892 Golding 

Pearl #3 called Mavis; has wood type;  

 

mailto:sales@fentonink.com.au


 

13. Flywheel (New Norfolk, Tas.) 

Website: https://www.flywheel.net.au/ 

Email: thestore@flywheel.net.au 

Notes: Donna Baird and Rachel James, proprietors; located just north of Hobart; 

“stationery & letterpress studio”; “a mother and daughters team that has ran our anti-

ques store The Drill Hall Emporium for over two decades.  It was on one of our hunts 

for antiques that we came across an old printing press and lead type. This led to Rach-

el, our youngest sister, developing a fascination and love of the craft of letterpress 

printing”; (9/21);   

Machinery and equipment: Adana 8 x 5; Arab treadle platen; Chandler & Price New 

Style 10 x 15 treadle platen; Morfitt guillotine; Sigwalt 3 x 5 table-top platen; 

 

14. The Galley Room (Hobart, Tas.) 

Website: https://www.galleyroom.com.au 

Email: print@galleyroom.com.au 

Notes: Stuart and Jenny Potter, proprietors; “boutique letterpress studio”;  

Machinery and equipment: Heidelberg T platens (“a love of precision German engin-

eering”) (2x);  

 

15. Hopscotch Press (Armidale, N.S.W.) 

Website: https://www.hopscotchpress.com.au/ 

Contact: Kelly Lye 

Email: hopscotchpress.au@gmail.com 

Notes: “…garage-come-print-shop”; “I work with vintage metal and wood type, as 

well as photopolymer”; (9/21);  

Machinery and equipment: Some equipment from Where Things Happen (Newcastle, 

N.S.W.) (q.v.); Adana 8 x 5 table-top platen called Miyagi; Albion hand press (1852); 

Arab treadle platen (ca.1921) called Scheherazade (also Sh’ahd): Arab treadle platen;; 

Cropper Minerva treadle platen; Heidelberg Windmill (ca.1942) called Lingchi; Hei-

delberg platen;   

 

16. Hungry Workshop (Brunswick East, Vic.) 

Website: https//:www.thehungryworkshop.com.au 

Email: simon@thehungryworkshop.com.au 

Notes: “Led by co-founders Jenna and Simon Hipgrave”;  

Machinery and equipment: Asbern cylinder proofing press; Chandler & Price treadle 

platen;  

 

17. Ink Room (Adelaide, S. Aust.) 

Website: https://www.theinkroom.com.au/ 

Email: hello@theinkroom.com.au 

Notes: Kim and Natalie, proprietors; “The Ink Room is a boutique print and design 

studio run by husband and wife team, Kim and Natalie. As qualified graphic design-

ers with over 16 years industry experience”; (9/21);   



 

Machinery and equipment: Asbern PN press;  

 

18. Inku Press (Bangalow, N.S.W.) 

Website: https://inkupress.com/ 

Contact: Erin Cunneen;  

Email: erin@inkupress.com 

Notes: Erin Blick, proprietor; located near Byron Bay; “a letterpress and design studio 

creating luxury wedding invitations and stationery”; (9/21);    

Machinery and equipment: Chandler & Price treadle platen (1920); Cowan [sic] prin-

ting press (1918);   

 

19. Lasting Impressions Letterpress (Elizabeth Town, Tas.) 

Website: http://lasting-impressions-letterpress.blogspot.com/ 

Email: wild543@gmail.com 

Notes: Dennis and Joanne Wild, proprietors; (9/21);  

Machinery and equipment: Adana 8x5 table-top platen; Chandler & Price treadle pla-

ten (2x); guillotine; Heidelberg 10x15 platen; Ludlow;  

 

20. Letterpress Studio (Brisbane, Qld.) 

Website: http://www.theletterpressstudio.com.au/ 

Email: info@theletterpressstudio.com.au 

Notes: Emma, proprietor; established 2015; “four years of study at the College of 

Fine Arts, University of New South Wales” plus Certificate III in Letterpress Printing 

and Graphic Arts on the Gold Coast; has won PICA wards for her work; home studio; 

prints from photopolymer plates; (9/21);    

Machinery and equipment: 1965 Heidelberg windmill;  

 

21. Little Peach (Underwood, Brisbane, Qld.) 

Website: https://littlepeachco.com.au/ 

Contact: David Atkinson;  

Email: invite@littlepeachco.com.au 

Notes: Established 2008; “a letterpress, foil printing and design studio... We special-

ise in hand-made celebration stationery, branding, business cards and letterpress de-

signs”; website includes a short videoclip; NfB#24.12; (9/21);   

Machinery and equipment: started with an Adana 8 x 5; Furnival treadle platen; 

Heidelberg T platen (1965); Heidelberg platen (1960s) (7x); Sunray 433 guillotine;  

 

22. The Little Press (West Perth, W.A.) 

Website: https://www.thelittlepress.net 

Email: hello@thelittlepress.com.au 

Notes: Emily Shingleton, proprietor; “the Little Press started out as one little hand 

operated printing press named ‘Leo’, and very quickly grew into something much 

bigger”; “we make intricate, fine detailed designs, printed to perfection into premium 

papers”; a series of zines have been produced for sale!; (9/21);    



 

Machinery and equipment: Adana 8 x 5; Chandler & Price treadle platen called Big 

Boy or Buffalo;  

 

23. The Love Press (Gympie, Qld.) 

Website: https://www.thelovepress.com.au 

Notes: “Letterpress artisans”;  

Machinery and equipment: Heidelberg windmill;  

 

24. Magnolia Press (Woodcroft, Adelaide, S.Aust.) 

Website: https://magnoliapress.com.au/ 

Notes: “…after discovering the tactile beauty of letterpress over twelve years ago, we 

began our journey learning this time-honoured art, designing and printing stationery 

for brides and grooms all over the world”; “our humble studio is filled with our gor-

geous antique printing presses, which some say is like a museum. We spend our days 

letterpressing, foil printing, embossing and graphic printing, focusing on wedding sta-

tionery, where eye for detail and high standards of finishing are paramount.”; (9/21);   

Machinery and equipment: ca. 1960 Heidelberg windmill called Hilda; J.T.M. series 

ca. 1890 foil blocking press called Preston; ca. 1928 Chandler & Price treadle platen 

called Chandler;  

 

25. Olive Letterpress Co. (Doon Doon, N.S.W.) 

Website: https://www.oliveletterpress.com/ 

Email: studio@oliveletterpress.com 

Notes: Andy Olive, proprietor, and printmaker wife Jo; established 2011; located in 

the Tweed Valley in northern New South Wales; “Olive Letterpress began innocently 

enough with a love of American letterpress band posters and gained momentum 

abruptly one evening, after a late night online press purchase”;  

Machinery and equipment: Heidelberg windmill; jobbing treadle platen;  

 

26. Paper Elephant Press (Blue Mountaiuns, N.S.W.) 

Website: http://paperelephant.com.au/ 

Contact: Nykke; Coleman; Troy Coleman; 

Email: contactme@paperelephant.com.au 

Notes:  “…we are a creative studio in the upper Blue Mountains that design and 

letterpress print beautiful custom wedding invitations, sweet and cheeky greeting 

cards plus other paper goods from our little mountain studio on antique printing 

presses”; (9/21);   

Machinery and equipment: Chandler & Price guillotine; Heidelberg Windmill platen 

press (1963);  

 

  



 

27. Paper Moon Letterpress (Toowoomba, Qld.) 

Website: https://www.etsy.com/au/shop/PaperMoonLetterpress 

Email: letterpress@gmail.com 

Notes: John Oehlmann, proprietor; very little information anywhere; included here 

because he seems to specialize in printing coasters!; (9/21); 

Machinery and equipment: Douglas style saw; hot foil press; Heidelberg platen press 

10 x 15 (1960); Ludlow; paper drill; 

  

28. Pepa Press (Wee Waa, N.S.W.) 

Website: https://pepapress.com.au/ 

Email: hello@pepapress.com.au 

Notes: Jana Collier, proprietor; established Nov. 2018; Collier’s father is from New 

Zealand and pepa is the Māori word for paper; “the hustle and bustle of my antique 

printing machines fill my cup and remind me of a time where there was hands-on and 

technical skill in printing, methods that are more intentional”; (9/21);    

Machinery and equipment: 3 presses (2 treadle platens illustrated) one of which is 

called Connie;  

 

29. Ruby Victoria Letterpress & Printmaking (Railton, Tas.) 

Email: rubyvictorialetterpress@gmail.com 

Notes: Narelle Badalassi, proprietor; “39 year old mum, letterpress printer, print-

maker/artist and in the past a commercial printer running Heidelberg letterpress”; “I 

specialize in original handcarved lino block prints with a bit of letterpress thrown in 

for good measure… everything is hand drawn then hand carved out of lino then prin-

ted one impression at a time… I do not use polymer which limits me somewhat in re-

gards to type but I love to use traditional methods in my printing that involve handset 

type and hand carved designs”; has appeared in The little book of letterpress (2010) 

and Reinventing Letterpress (2010) (9/21);   

Machinery and equipment: Adana 8x5 (2x); large Como power guillotine; copying 

press; Heidelberg windmill; Hot foil press; Ludlow;  

 

30. Ruby's Tuesday Letterpress Studio (Thirroul, N.S.W.) 

Website: [disabled] 

Contact: Mitch Crowle; Claire Foxton; 

Email: hello@rubystuesday.com.au 

Notes: No longer operating?; (9/21);   

Machinery and equipment: Heidelberg Windmill 10 x 15 (1960);  

 

31. Saint Gertrude (Brunswick, Melbourne, Vic.) 

Website: http://www.saintgertrude.com.au/ 

Notes: Amy Constable, proprietor; website contains no information except link to 

Outlook; “A tiny team of 3, we are a dedicated letterpress workshop producing all 

letterpress work in-house on a hand-fed, 100-year-old platen press. Our aim is to 

create exquisitely unique letterpress work that pushes the proverbial envelope”—

mailto:letterpresso@gmail.com
mailto:letterpresso@gmail.com
mailto:hello@rubystuesday.com.au


 

Briar Press; ceased?; looks to be a large establishment with several large pieces of 

equipment (few details on their website) (9/21);   

Machinery and equipment: Unidentified treadle platen press; Heidelberg windmill;   

 

32. Seagull Press (Tyabb, Vic.) 

Website: https://www.seagullpress.com.au/ 

Email: info@seagullpress.com.au 

Notes: Dan and Denise, proprietors; located on Mornington Peninsula; formerly in 

Belgrave (as listed by Australia letterpress?); “boutique print studio” with “over 40 

years experience in printing and the fine art of letterpress”—though it looks a large 

commercial operation; also do digital and offset printing plus foiling; workshops 

held; (9/21);  

Machinery and equipment: Heidelberg T platen (1960s);  

 

33. Simple Things (Melbourne, Vic.) 

Email: sarah@simplethingspress.com 

Notes: Sarah Campbell, proprietor; (9/21);   

Machinery and equipment: Adana 8x5; Chandler & Price treadle platen (2x); 

Heidelberg 10x15 platen; Frederick Ullmer treadle platen;  

 

34. Terrace Press (West Pennant Hills, Sydney, N.S.W.) 

Website: https://terracepress.com.au/ 

Email: studio@terracepress.com.au 

Notes: Alex, proprietor; “a family owned letterpress studio with fourth generation 

printmaker Alex at the flywheel… She is mesmerised with ink, hot foil, paper and the 

beautiful art of printmaking - bringing together the traditional craftsmanship of letter-

press printing and combining them with modern day printing techniques”; (9/21);    

Machinery and equipment: Arab treadle jobbing platen called Brian (in storage); 

Chandler & Price guillotine called Werner (in storage); 1960 Heidelberg windmill 

called Felix (short for Frederick) and Elke; 1975 Heidelberg windmill called Ernst (in 

storage); table top foiler called Miëka;  

  

35. Watermarx Graphix (Freshwater, Sydney N.S.W.) 

Website: www.watermarx.net 

Contact: Al Fawcett; 

Email: info@watermarx.net 

Notes: “Watermarx Graphics utilises steel backed photopolymer plates to create our 

letterpress printing plates”; look to be a large commercial printing business who “also 

deliver quality Digital and Offset printed work”; (9/21);   

Machinery and equipment: Unidentified treadle platen press; Heidelberg? plus many 

others;  

 

  



 

36. Where Things Happen (Newcastle, N.S.W.) 

Website: https://www.wherethingshappen.com.au/ 

Contact: Suzan Freeman;  

Email: suzan@wherethingshappen.com.au 

Notes: 9/21);    

Machinery and equipment: Moved to Hopscotch Press (q.v.) [no reasons given];  

 

37. Wood Duck Press (Daylesford, Vic.) 

Website: http://www.woodduckpress.com.au/ 

Notes: Samantha Frey, proprietor; “a bespoke letterpress design and print studio nes-

tled in the native forest that surrounds Daylesford”; (9/21);   

Machinery and equipment: “…three vintage, hand-fed, letterpress machines – Daisy 

(b. 1905), Harold (b. 1909) and Cookie (b. 1960)” i.e. a Chandler and Price Old Style 

7 x 11 (1905), a Chandler and Price Old Style (1909) and a Vandercook Universal III 

proofing press (1960); 

 

 

128.4. Script & print, 44 (2021) 3 

 

This issue, although of the same standard size, only contains two articles. And I was de-

bating with myself as to whether to even include the first item… and that is only of two 

pages. In any case, my interest was only ever in physical bibliography rather than what 

everyone seems to be into these days, the analytical. So, in effect, this is a special issue 

on the typecase and Shakespeare’s first folio. 

 

• Some thoughts on analytical bibliography in the twenty-first century academy by 

Shef Rogers (p. [133]-134) 

• Typecase attributions for the Shakespeare First folio by Pervez Rizvi – Type re-

currence analysis (p. [135]-177) 

• Book review of Stephen Bernhard (ed.) The letters of Jacob Tonson in Bodleian 

MS. Eng. lett. C. 129 (2019) reviewed by Geoff Kemp – Major bookseller and 

publisher in 17th and 18th century England (p. 178]-180) 

• Book review of Richard Ovenden’s Burning the books (2020) by Philip Kent (p. 

183-186) 

 

 

  



 

128.5. The Book Ark, 107 (2021) 

 

Busy with other things, so it has been hard to find the time—or the material—for another 

printed newsletter, The Book Ark. But here’s number 107 for October 2021 which con-

tains the following six items: 

 

107.1. Historic Rocky soaker (Officina Athelstane) – Remember when pubs, clubs 

and other establishments actually had their own printed matter. Rather than that 

generic sludge that goes for ephemera these days. Letterpress printed by Rock-

hampton’s most famous—and only—private press, an historic humorous beer 

coaster for a long-gone local watering hole (with image reproduced). 

107.2. Jan Antonin Šetek’s private presses : a chronology – One of Australia’s 

most unusual—and interesting—printers with a chronology of his life and work, 

1946-2019. 

107.3. A mélange of private printings—and Hawaii’s printing museum (‘Bookshelf’ 

; 103) – Bought out of desperation, an anthology of printings by various presses 

belonging to the Columbian 415 Chappel group of private printers. One item inclu-

ded is on the history of the printing museum and the history of printing in Hawaii. 

107.4. The B.J. Ball Graphic Arts Library bookplate – A fine and important book-

plate for Australia’s most famous paper merchanting house. 

107.5. A series of Boyd Street Press bookplates – Jan Šetek has recently been busy 

producing a number of bookplates for himself and his press. But his interest in such 

things goes back forty years or so. With a listing of his bookplates and related eph-

emera to date. 

107.6. Jan Antonin Šetek’s private presses : machinery and equipment – We know 

of the works produced by private presses but what do we know of the machinery 

and equipment that created these works? Šetek was unusual as a private printer in 

the extent of his interests—as well as of his plant of machinery and equipent. 

 

 

128.6. Ginger Meggs centenary postage stamps (Australia Post) 

 

The things you see when you are standing in a queue at the post office waiting to pay a 

bill. This year is the hundredth anniversary of the Australian cartoon character of Ginger 

Meggs. To commemorate this historic event, a variety of postage stamps and stamp kits 

have been issued by Australia Post. There are three stamps in all but they come in a vari-

ety of products such as a first day cover and special collectors stamp wallet. There is also 

a large A3 colour poster for the stamps—but good luck in getting that. Those interested in 

our comic history will also be interested in the limited edition book exclusive to Australia 

Post of 192pp. featuring new and original stories. However, nothing on the history of the 

cartoon—just some new stories. A disappointing book. One I would say has had no de-

sign whatsoever although I fear it has been designed by someone thinking that bad design 

is the same as design intelligible to children! From the Australia Post web-page: 



 

“This stamp issue marks the centenary of Ginger Meggs’ arrival on the comic 

scene in Australia. The star of Australia’s longest running and most widely syndi-

cated comic strip, Ginger Meggs began life in November 1921 as a side character 

named Ginger Smith in a strip titled “Gladsome Gladys”, first published in Syd-

ney’s Sunday Sun. By April 1922, the character had morphed into the leading man 

– known as Ginger Meggs – a mischievous, quick-witted, waistcoat-wearing, red-

headed suburban kid”. 

 

“Renamed first ‘Us Fellers’ and then, in 1939, ‘Ginger Meggs’, the comic strip was 

originally created by James Charles ‘Jimmy’ Bancks. By the time Bancks died un-

expectedly of heart failure in July 1952, he had been committing to paper the life of 

Ginger Meggs for nearly three decades. Subsequent artists to create “Ginger 

Meggs” were Ron Vivian (1953–73), Lloyd Piper (1973–83) and James L. Kems-

ley (1983–2007). Since 2007, ‘Ginger Meggs’ has been illustrated by Perth-born, 

New York-based cartoonist and comedian Jason Chatfield. In his current incarna-

tion, young Ginge[r], like many kids of the 21st century, has a smartphone and his 

buddies [sic] embody the increasingly diverse nature of modern Australia’s social 

landscape”. 

 

Sources, further reading, webliography:  

Ginger Meggs stamps: https://australiapostcollectables.com.au/stamp-issues/100-years- 

     of-ginger-meggs.html 

Ginger Meggs book: https://auspost.com.au/shop/product/ginger-meggs-limited-edition- 

     book-2101500 

 

 

128.7. Wellington Centre for Book Arts 

 

Following on from recent items in this newsletter on the Printing Museum Inc.’s news-

letter Type high (q.v. SN#127.8) and on the museum’s Bedplate Press (q.v. SN#127.10) 

and on its publications (q.v. SN#127.11), some brief information about a recent addition, 

the Printing Museum Inc.’s book arts centre in New Zealand’s capital, Wellington. While 

there is space for activities at the main site of the museum in Mangaroa, this is a fair way 

outside of Wellington and difficult to get to. Unless you have a car. It is also important to 

have something more central and accessible to keep the museum in view of the greater 

book arts community. And so, the museum now has a well-equipped book arts workshop 

right in the heart of Wellington, located in the basement of one of the city’s fine and his-

toric old building. 

 

The Wellington Centre for Book Arts officially opened its doors in November 2019, so 

now two years ago. Is there a birthday party, I wonder? The museum itself used to be in 

the city—in Silverstream. But there is a common thread which runs through the stories of 

all of these independent printing museum ventures. Security of tenure. If you have capital 

then you are pretty much OK. However, few do. They exist in premises that are rented 

https://australiapostcollectables.com.au/stamp-issues/100-years-
https://auspost.com.au/shop/product/ginger-meggs-limited-edition-


 

and a printing museum is not a collection of postage stamps. And these days with the 

reckless monetary policies of our governments leading to unbelievable rises in property 

values… and rents. Witness the recent events in Melbourne with their Melbourne Muse-

um of Printing. The Sydney printing museum—the Penrith Museum of Printing—is sited 

on some unused space of the local racecourse, thanks to its founder. But with real estate 

the way it is, this is also about to be redeveloped and this museum will now have to find a 

new place to stay. After a recent extensive upgrade. The Wellington Centre for Book Arts 

has a three-year lease on its premises by the expiry of which it will hopefully have gath-

ered enough momentum to weather a lease renewal. 

 

 

 
                                                                 image taken during my pre-opening guided tour 

 

The idea behind the centre was to extent the museum’s influence well beyond its printing 

base. The premises at Mangaroa contain a vast amount of useful material in addition to 

the Monotype Archive and its programme of casting of type. The museum hopes to “uti-

lise its rich resource to foster a much greater artistic and cultural diversity closer to it’s 

[sic] target audience of both students and lovers of art and design” (Type high, autumn 

2020, p. 1). And we can but hope that in the current Darwinian struggle of the survival of 

the fittest, that the museum doesn’t just evolve into another of those awful “printmaking 

workshops”! 

 

The focus of the Wellington Centre for Book Arts is threefold. There is the Composing 

Room which contains six type cabinets plus another three of wood type. There is also a 

photocopier as well as the usual comp. room accoutrements. The second and heart of the 

centre is the Printery. This features the obligatory Vandercook—a Vandercook SP-15 

proofing press. But there is also a small half-sheet sized foolscap Albion, an Arab and a 



 

Heidelberg platen available, as well as numerous benchtop jobbing platens. Probably Ad-

anas though I wonder if they also give students something more exotic to experience. 

There is a Model C Intertype for casting as well as a huge Harrild proofing press. The 

comment is that it is “perfect for large posters” though it should also allow students to 

experience printing as more than just dabbling with Adanas and the other small fry. The 

Harrild—and this was the comment in 2020—is yet to be relocated to the centre. 

 

The Printing Museum Inc. made a real coup in being able to acquire the Bindery from the 

General Assembly Library of the New Zealand Parliament. Most of these large institu-

tions had their own in-house binderies back in the day. And in our colonies, these work-

shops can trace their origins back to the nineteenth century. With the result, that their day-

to-day working tools are significant and historically important items. Here, they include 

an impressive range of fillet rolls and decorative wheels as well as hundreds of hand fin-

ishing tools—all originally in use at the long-now disbanded New Zealand Government 

Printing Office! Plus related bindery equipment such as backing presses, blocking pres-

ses, card cutters, nipping and standing book presses and so on. Just the working bindery 

itself should ensure the popularity of the Wellington Centre for Book Arts for eternity! 

 

Sources, further reading, webliography:  

Type high article, autumn 2020, which includes a great number of illustrations of the  

     centre: https://indd.adobe.com/view/64b1f71b-a16b-4f2a-ae0a-6ccc27c921a7 

 

 

128.8. Rare books are waste paper : a ripping yarn (Hrabal) 

 

I’m always surprised at where “printing in fiction” books may turn up—as in fiction fea-

turing printing, paper, type and so on. The subject of the moment is burning books and 

the destruction of books. And so, I was talking to a friend of mine in Melbourne, the artist 

and book artist Petr Herel (Uncollected Works Press). We were talking on the telephone 

and he just happened to pull off the shelf a book of his which he thought might interested 

me. On topic, if you will: 

 

Hrabal, Bohumil. Too loud a solitude / Bohumil Hrabal ; translated from the Czech 

by Michael Henry Heim. 1st US ed. San Diego : Harcourt Inc., 1990. 108, [6] p. ; 

21 cm., pb. (A Harvest book). N: Translation of: Pr̆ílis̆ hluc̆ná samota; title better 

translated as A noisy loneliness? 

 

First, a few words on production. This book is probably one of the worst examples of 

book production I have ever seen. And that’s saying something. Well folks, being a mod-

ern paperback, my bar was considerably lowered to begin with. Will future generations 

ever become that desperate that they collect books which are as bad as this? But from a 

reputable publisher and not some virtual software programme masquerading as one. No 

less than Harcourt in the US. But when you look at the production details on the last 

page, it is obviously one of those POD titles which they churn out on some cheap photo-



 

copier. After all, it’s an obscure translation of an equally more obscure Czech work of fic-

tion. Enough said. The type—printing would contravene the trade descriptions act—is so 

grey and fuzzy, I’m going to have to see an oculist when I’m done! Have you noticed 

how when you convert documents into PDF, there are places where whole lines seem to 

have tops cut off them or which seem to have shrunk a point size or two? Well, this is 

apparent in this book every so often. So, obviously just printed off some crap PDF stored 

on a server somewhere. If appalling production offends, don’t buy this book. 

 

As for the book itself… One of the areas I am especially interested in is printing in fic-

tion. Printing in fiction means any fictional works—including plays and poetry!—which 

have as their subjects or deal with printing, paper, type… also bookbinding and also…? 

Herel said I should read Too loud a solitude. Would enjoy it. He made more of the sub-

ject of censorship within the matrix of Czech Communism than he probably should have. 

This is really not a major part of the story. Though, no doubt, this would have been un-

derstood as a subtext of the book by Czech readers. 

 

Haňtá works in a waste paper plant. His job is to receive scrap paper and to fill the hop-

per and create bales of paper to be shipped to the paper mill. This has been his work for 

over thirty-five years. He is just short of retirement and when it arrives, he has savings 

enough to buy the baler—old and antiquated—and then take it home with him to serve 

him as a retirement hobby. His uncle had been a railwayman working his whole life in a 

signal tower. On retirement, he bought a tower from a disused line and installed it in his 

garden. Friends chipped in and laid tracks, ran a small train and wagons. Which is where 

he died—in his signal tower. Haňtá knew his uncle’s passion for coloured bits of metal 

which he had collected and sorted his whole life. He had never tired of showing Haňtá his 

collection. The uncle used to lay them down on the railway tracks and then after the train 

had run over them, sort and catalogue them by their shapes: 

 

“a collection of metal of every possible colour, boxes full, boxes full of odds and 

ends of copper and brass and tin and iron and other coloured metal he would lay 

out on the tracks… and sorted them according to the wild shapes they had assum-

ed, giving each piece a name by association with its shape and each box a motif, 

like Asian butterfly… [He empties these into the coffin—JW]. There he lay, cover-

ed with medals, medallions, and orders, decked out like a dignitary, like a prize 

bale I had composed and compacted”—P. 60 

 

I wouldn’t go so far as to say that it was Kafkaesque or even Kafka inspired. Just that the 

surreal runs deeply in the Czech psyche. The story recounts the life and work of the baler. 

In one sense, in a purely descriptive and episodic nature: 

 

“Just after the war was over… someone dumped a basket of the most exquisitely 

made volumes in my hydraulic press, and when I had calmed down enough to open 

one of them, what did I see but the stamp of the Royal Prussian Library… So I 

went to see the army librarian, and the two of us took off for Nové Strašecí, and 



 

there in the field we found not one but three barns full of the Royal Prussian Lib-

rary… we had a good talk [with the people there—JW], as a result of which a 

column of military vehicles spent a week transporting the books to a wing of the 

Ministry of Foreign Affairs in Prague, where they were to wait until things simmer-

ed down, when they could be sent back to their place of origin”—P. 20-21 

 

Someone leaks the details and the books are declared official war booty. They are placed 

in crates and loaded onto flat rail cars, stood at the station for a whole week. A whole 

week of torrential rain. Out in the open. “…what I saw when the last load of books pulled 

up was a constant flow of gold water and soot and printer’s ink coming from the train” (p. 

21). He demands to be arrested by the policeman for committing a heinous crime. The 

crime of wanting to rescue and repatriate the books which only lead to their total destruct-

tion. “… all they did was laugh at me”. Later, he got used to seeing rare books shipped 

off regularly for so much per kilo. 

 

“A few more years of the same, though, and I got used to it: I would load entire 

libraries from country castles and city mansions, fine, rare, leather- and Morocco-

bound books, load whole trains full… by then I had begun to understand the beauty 

of destruction, and I loaded more and more freight cars, and more and more trains 

left the station heading west at one crown per kilogram. [And then—JW]: …didn’t 

they do in their cellars with people what I did in my cellar with books?... ”—P. 21-

23 

 

Parallel to the daily intake of rare books and the prints of old masters there is also the 

story of the shipment of blood-soaked abattoir waste. “…those wild flies refuse to give up 

the idea that life is at its most beautiful in gloriously rancid, decomposing blood” (p. 56). 

Comments about the rats and mice which make their homes at the very bottom and rarely 

cleared waste piles. To be thrown in wholesale with the paper to be crushed—along with 

the flies. The wars of the rats in the sewers of Prague. And that his best friends are “two 

former members of the Academy of Sciences who have been set to work in the sewers” 

(p. 32). He comes to the conclusion that not only has he been employed compacting 

waste paper but that due to the very nature of his work, it is “a job that ought to require 

not only a good classical education, preferably on a university level, but also a divinity 

degree” (p. 58). No doubt a piss-take and a critique of Czech society and culture. But not 

also one relevant to the way in which our own society and culture has been restructured 

of late? A timely book. 

 

The narrative begins and progresses with the almost mantra-like: “For thirty-five years 

now I’ve been in wastepaper, and it’s my love story”. And there is a love story, too. The 

story of young love. But a love which is blighted, doomed, by his young and pretty girl’s 

unfortunate propensity for accidents involving her shit. There are the stories of the rats 

and mice which are fed, unceremoniously, into the baler to be crushed in amongst the 

waste paper. Young and old. Then there are the Gypsy girls. They appear towards the 

middle as free-lance paper collectors. Arriving at the baler like beasts of burden carrying 



 

enormous stacks of waste paper and packaging on their backs which they have collected 

around town. Cheerful. Carefree. To be weighed and paid for. And so, to make a meagre 

living from. They would then lie down and rest, exhausted. Often, he would give them 

the sandwich and the salami that was his lunch: 

 

“…they would come down and pay me a visit, throw off their canvas-covered bur-

dens, fall back on their piles of dry paper, roll their skirts up to their belly buttons, 

pull out cigarettes and matches, and light up flat on their backs, inhaling the smoke 

as if chomping chocolate… I could see the turquoise Gypsy lying on her back with 

her skirt up to her waist—fine legs and a fine naked stomach and a bush of hair 

surging up from below like a flame… how innocent she looked—and the velvet-

violet Gypsy lying like a tossed-off towel, exhausted, spent from her tyrannical 

labors. When they had finished the salami and bread, they picked the crumbs off 

their skirts and ate them too, and then the turquoise Gypsy stretched out on the 

paper and hitched up her skirt to the waist. “How about it, chief”? she said serious-

ly. ‘You game’?”—P. 46, 48 

 

One evening a wisp of a young Gypsy girl follows him home. He has now forgotten her 

name. Or, rather, it never seemed necessary to ask her hers, or she to know his. This was 

long ago now. Long ago as in towards the end of the war. A war which seems to be an 

allusion to so much of what is going on in the background of this tale. She follows him 

home. Comes and stays with him. One day she is gone: 

 

“…with twilight comes beauty. By the flames in the stove’s open door the Gypsy 

girl stood up, naked, and as she moved, I saw her body outlined in a yellow [sic] 

halo like the halo emanating from the Ignatius of Loyola cemented into the façade 

of the church in Charles Square, and when she added some wood to the fire and 

came back and lay down on top of me, she turned to look at my profile and ran her 

finger around my nose and mouth…”—P. 67-68 

 

He made her a kite which she decorates with a tail. They fly and it together. Then she is 

gone. He finds out later that she was picked up by the Gestapo and sent with other Gyp-

sies to a concentration camp, “and whether she was burned to death at Majdanek or as-

phyxiated in an Auschwitz gas chamber, she never returned. The heavens are not humane 

[cf. Celan’s Todesfuge—JW], but I still was at the time. When she failed to return at the 

end of the war, I burned the kite and twine and the long tail she had decorated, a tiny 

Gypsy girl whose name I had never quite known” (p. 69-70). 

 

But there is the inevitable. There is progress. I won’t spoil the ending for you readers ex-

cept to say that in the last lines of the book he remembers her. In the very last line of the 

book, he remembers her name: “ILONKA. Yes, that was her name” (p. 108). 

 

 



 

The story unfolds in a series of episodes which draw you into the world of Haňtá and his 

world of books and printed matter. Told in an easy, relaxed sort of way. The way some-

one would talk to you about their job over a coffee. At worst, absurdist. Then, occasion-

ally, Hrabal throws you a hand grenade. Directed at the past, it says a lot about the pre-

sent. A book on an interest of mine—the destruction of books as it correlates to the inhu-

manity of humanity. A book to read in these book destroying times. 

  

 

128.9. Illuminating Gutenberg (Inkiana Press) 

 

     
 

 

The other day I received another email catalogue from Douglas Stewart Fine Books in 

Melbourne. This time a catalogue containing a single item: a leaf from a Gutenberg Bible. 

Is it the same one that was sent round a few months ago, I wondered? His third? It’s a 

very plain one indeed—just the one rubrication—and now A$220,000. So, I think it 

might be. How much demand can there really be for these things? Then again, old Jack 

Goodhill isn’t printing any more of them. For those with absolutely no interest in printing 

history, a hot tip: their investment value can only go higher. And doesn’t any self-respec-

ting large Australian research library need to have at least one original Gutenberg Bible 

leaf in their collection? 

 



 

I myself think they’re overrated. Especially at the going rate of A$220,000+ a pop. Is it a 

case of more money than sense? What could a library buy for that kind of money these 

days when great and rare books on book and print culture can even be had for five to ten 

dollars a pop? I do admit that major research libraries have a brief to collect book monu-

ments—what I call trophy books. But when I say that they are overrated, by that I mean 

this kind of bibliophilic bling though not Gutenberg nor his legacy. How little effort is 

spent on that subject. How many books and pamphlets have been produced down the 

years on Gutenberg alone. And let’s forget English for a moment and think of all the mat-

erial in German and other languages. Exhibition catalogues. Then there are all the realia. 

Gutenberg toys. Gutenberg pop-up books. 

 

An example of a printed leaf is important for educational purposes. Printing museums 

wanting to teach children the foundation of their culture and society. But why not just a 

facsimile—a good facsimile of one of the illuminated leaves rather than just a plain old 

printed leaf? Actually, I much prefer the Gutenberg Bible leaf in the collection here at 

Brandywine which was hand printed in the David Jones department store in 1978 for their 

German Week celebrations. Printed in-store on a replica of a “Gutenberg” wooden hand 

press. (I was there. I saw it being printed. I souvenired my copy)! This was back in the 

days when such businesses still had a cultural interest. I have no idea where this wooden 

hand press was from and don’t think that there was even one in Australia anywhere at the 

time. For those readers interested in such ephemeral things, they also held an exhibition 

in 1990 on the history of the Christmas card based on Anne McCormick’s collection. 

They issued a nice exhibition portfolio for the occasion.  

 

You could almost say that there is an industry producing Gutenberg facsimiles. The legal 

one. I think that quarter of a mill. would be far better spent buying facsimile editions of 

the whole bible, for example, rather than just one single leaf. They are often reproduced 

from different copies and are actual facsimiles of a specific copy rather than of the bible 

in general. And so, show all of that copy’s features such as a splendid period binding 

(also in facsimile, of course). Good reproductions of leaves are available everywhere and 

especially at the Gutenberg Museum in Mainz. And their Gutenberg Shop has a super-

fluity of Gutenberganalia for all your Christmas shopping! Graham Judd (formerly GTO 

Printers and now the Inkiana Press) has established himself as New Zealand’s mobile let-

terpress printer and offers demonstrations and classes. For such purposes, hands on dem-

onstrations are needed. But also, a display of historic objects including printed matter. 

Hence his purchase of an undecorated leaf from the Gutenberg Bible. 

 

“Back in 2013… [we] did a trip to LA to the Printers Fair, which is held by the 

International Printing Museum in Carson. At the fair visitors were able to print a 

page of the Gutenberg Bible on their big wooden press, just the black text. They 

had a block made, it wasn’t individual types. I ended up with two prints, and they 

have been in storage at my printshop, awaiting their true purpose in life. Since set-

ting up my mobile print shop I have been putting together items that can be ‘show 

and tell’ things at events I take the press to. Of course the Albion is a much later 



 

press than what the original 42 line bible was printed on, but it serves to show the 

work that went into Gutenberg’s bible…”. 

 

“I decided to get one of my prints fancied up, to show people how a page would 

look, and explain the amount of work in the detail of a page. I approached Dave 

Gunson, a local illustrator whom I have known for a long time, and Dave was wil-

ling to accept the challenge…”. 

 

“Dave has also done illustrative work for a smaller black and white page of my 

own design, which uses metal type and blocks of the rubications. The type and im-

age work is [sic] still in the Gutenberg size, and includes a brief explanation of how 

Gutenberg’s bible came to be. These will be printed on the Albion press to show 

the process of inking and printing, and can be hand coloured later as a keepsake”—

Email from Graham Judd, 02 November, 2021 

 

Penny plain, tuppence coloured? The leaf came as it would have been printed by Guten-

berg—black on white with spaces left for illumination (see above images). Printed books 

in the earliest days of printing were intended to look like manuscripts. Which is what they 

were: printed manuscript books. You got the printed work in sheets and then had it bound 

up to suit. According to your needs. According to the depth of your purse. The same was 

true of the illuminations. I was brought up in the Lutheran Protestant Prussian Northern 

ethic but the other bunch loved to show off their faith—and their own self-importance—

through cultural bling. And so, we have this legacy of absolutely stunning artistry in the 

bible illuminations. Which is what Judd wanted to do with his plain leaf. 

 

 

 
 

 

 

 



 

Judd has a lifetime’s experience in the printing and related industries. There is not much 

about printing in New Zealand he doesn’t know about. And so, he got in touch with a 

local artist friend of his, Dave Gunson (also from Auckland), and asked him to illuminate 

the leaf. Gunson works as and is a well-known in New Zealand as a graphic designer but 

one who also produces fine art as well as illustrations for children’s books—over two 

hundred of them. Quoting some comments about his work from his website (see below 

for details): 

 

“Wildlife art and illustration in general has become an increasingly significant part 

of my work over the years”. 

 

“I’ve produced many posters, wallcharts and postage stamps on a range of natural 

history subjects for a variety of clients, including the New Zealand Geographic 

magazine, the New Zealand Department of Conservation, Reed Publishers and Des-

tination Education of Australia, provided illustrative work for displays at museums, 

visitors’ centres and marine reserves, and contributed illustrations for a wide range 

of books and other publications, including The natural world of New Zealand pub-

lished by Penguin Books”. 

 

“Illustration work for advertising and the commercial world in general still occupies 

me from time to time – whether it’s a film poster, succulent fruit and veg for jar lab-

els, a rock poster... or even an ugly insurance ‘worry’!”. 

 

“I've contributed, in whole or in part, to well over 200 books and publications over 

the years – primarily, of course, to those dealing with some aspect of the natural 

world as their theme”.  

 

Judd obtained his blank leaf while he was visiting the US. It was being printed at the 

International Printing Museum in Carson as a demonstration of printing and copies were 

being given away free. (He took two but does he have the other one to show the process)?  

 

I wonder how much change Graham got out of his A$220,000 to devote to buying other 

books and/or special collections? 

 

Sources, further reading, webliography:  

Dave Gunson website: https://www.davegunson.com/ 

 

 

  



 

128.10. Book arts newsletter, 142 (2021) 

 

The current, November 2021, issue of the Book arts newsletter—no. 142—again contains 

a large number of interesting and noteworthy items. I wonder if there will be anything in-

teresting and noteworthy from Australia this time. Or even from New Zealand. A few 

print-related samplings follow… 

 

• The first item which caught my attention is on the work of Surrey artist Sophie 

Artemis (Surrey Artist of the Year 2021). She’s mentioned because she does art-

work in colour which are “tunnel books” as in they get rolled and you can see an 

image inside (p. 4) 

• Antwerpen—we have friends there—is the site for the exhibition BOOOOOKS. 

Each season they display the work of one arts publisher. For the first season, “a 

collection from Coracle is presented that includes recent titles and rare editions 

produced over the past four decades in collaboration with a network of fellow 

poets, artists and editors, who are similarly interested in questioning the potential 

of publishing”. On until 15th January, 2022 (p. 4-5) 

• Printed Matter in New York has put on a show of the Hungarian artist Endre Tót 

called Gladness and Rain. “…on view [are] more than 100 items, including artists’ 

books, printed matter, performance works, and mail art correspondence, with an 

emphasis on Tót’s print output of the 1970s and 80s – a body of material which 

defied the censorship of Soviet-controlled Hungary with humour and absurdity. A 

new 24-page riso-printed publication is released on occasion of the show” (p. 5-6) 

• There is really only the briefest of mentions of this… No doubt due to the fact that 

the information available is also sparse. But worth checking out if your interests 

run to the typographic. ɛtɛka:bʊks in Bern have put on an exhibition of work by 

Timglaset Editions called Alphabet in Decay. Incidentally, the name of the gallery 

has been transcribed here as etkbooks. How it actually appears will give you some 

idea as to what they are into. Timglaset is probably not the most interesting as 

there are lots of other print-related items featured. Sorry, Twitter only. My favour-

ite is the videoclip of someone unwrapping a book in a packet and plastic its 

shrinkwrap! (p. 7) 

• Fenneke Wolters-Sinke works as Fenfolio. She is exhibiting her Paper Contempla-

tions at The Barn, Banchory, Aberdeenshire, which “is [a] collection of artists’ 

books and paper sculptures … showcasing my creative journey from 2D into 3D 

over the last few years”. Two images, the second of which appeals to me. A book 

with burnt and singed pages—but no details. There’s a link and I am sure more is 

available via an online search (p. 11) 

• The fifth Biennale Internazionale di opere di carta—Di Carta = Papermade—is 

being held in Schio (Italy) from October 2021 to February 2022. “Focusing on the 

subject matter, the artists could concentrate on the material qualities of paper, the 

material that may provide a support or shape for the works of the exhibition: –

fragile and insubstantial, yet at the same time ecological, versatile and ductile; 



 

able to create multiple illusions and assume numerous ethical, social and environ-

mental implications”. Artists from Romania are featured but the exhibition is large 

and international (p. 14-15) 

• “Spineless Wonders - Small Press publications, artists’ books and ephemera. 

Word and Image research events 2021-2022. Spineless Wonders is a network of 

artists, writers, academics and librarians, creating and researching small press 

publications including artists’ books”. They host numerous activities and events 

such as on community presses, ephemera and the environment, queer publishing, 

&c. “These research events aim to address issues of the history and unique rele-

vance of small press publications and ephemera, in particular those without a 

spine”. So much for “proper publishing”! (p. 18) 

• Drawing isn’t just about representation. It can also be abstract. Monica Dengo is 

holding a four-weekend course on the artists’ book as a bridge between drawing 

and writing. Abstract calligraphy? With some interesting illustrations (p. 20-21) 

• There are so many interesting and unusual collections out there… Doesn’t Austra-

lia have any? Sha Towers curates one of the more comprehensive collections of 

calligraphic book arts at Baylor University in the US. Towers will be judging a 

forthcoming exhibition at the abecedariangallery of artists’ books (p. 25) 

• The Hamilton Wood Type & Printing Museum is holding its 13th annual Wayz-

goose in November—online (p. 28) 

• While St Bride is putting on a symposium on The Kelmscott Press and its legacies 

—also in November. And you can actually attend though virtual attendance is also 

an option (p. 28-29) 

• Cochranville, Pennsylvania, will be the site of the Anti-Anthropocene Bonfire 

Bookburning on 13th November. Maybe a better date could have been found? In 

March, perhaps? “Fire is a sacred element. It can purify, transport, and transform. 

It changes to ash and ash in turn nourishes the Earth. It offers warmth and light, it 

invites enchantment, calls together community and draws us into natural cere-

mony. The Anti-Anthropocene Bonfire book-burning explores burning as an act of 

celebration, reclamation, and lovingly returning to Earth the materials that were 

extracted in the making of books”. Is this a new trend in librarianship?! (p. 30-31) 

• My two items on the Tschichold international conference in Leipzig which ap-

peared in the last The Shadowland newsletter (q.v. SN#127.4 and SN#127.5) are 

republished here (p. 33) 

• There is a brief mention of Twenty-five poems by S.J. Fowler recently printed by 

the Whittington Press. “The edition has been made for the Printed Poetry Project. 

It marks the culmination of a Centre for Print Research (CFPR), UWE letterpress 

research project… in collaboration with poet, writer and artist, SJ Fowler and let-

terpress printer and publisher Pat Randle (Nomad Letterpress)” (p. 34) 

• Typoteka.pl – Polish Typefaces, 1474-2021 is an “exhibition at the Department of 

Typography and Graphic Communication of the University of Reading: Typoteka 

– Polish Typefaces 1474-2021. It is the result of a research project started in 2020 



 

by Borys Kosmynka and first published in the online form: https://typoteka.pl/pl”. 

Worth checking out! (p. 45) 

• The St Bride Library is holding a Type, Print and Book Sale! “There will be all 

things print – type specimens, books on print and design, type cases and lots of 

type itself” to raise money for the library (p. 45-46) 

 

Of course, there is a great deal of other material in these forty-six pages of densely-

packed information. Lots of colour illustrations as well as short illustrated notices of new 

works. Book arts your thing, then you should be a subscriber. It’s free! Back issues also 

available. How many pages is that? Over seven thousand?? The current issue 142 is 

available for consultation at: https://www.bookarts.uwe.ac.uk/pdf/newspdfs/142.pdf. And 

while I’m at it, why not contribute something yourself? 

 

 

128.11. State Library of Victoria. Rare Book Club 

 

First of all, I need to preface this with a disclaimer. To the effect that this is not intended 

to be critical of any one institution or any individuals. All that I want is to make some 

comments as to how we Australians think—and act—when it comes to our book and print 

culture.  

 

A recent email from the State Library of Victoria announces their new Rare Book Club. 

This is really just a series of online talks although I am certain that this is also due to the 

nature of the situation here in Australia: Covid. And that as soon as things allow, these 

talks will become real and the people of Melbourne will have the opportunity not just to 

discover the material held by the library but also to be part of a community of all those 

interested in book and print culture. Such series of talks and lectures are by no means un-

common. The Victoria University of Wellington, for example, used to hold regular lunch-

time talks by the name of the 3 books, 3 scholars seminars (q.v. BBVM#10.6). And may 

well still do so. 

 

The first cab off the rank is a talk by Dr Anna Welch on a highly ornate 15th century man-

uscript volume which is thought to have been created as a wedding gift for Lorenzo de 

Medici himself. Welch is a recent appointee to the State Library of Victoria’s rare book 

team. I am always a little puzzled by the naming of things. For example, the library has a 

Rare Book Collection, according to their website. Is that the name of a Department or is 

this just a generic descriptor? Des Cowley, the head of this department, now has the title 

of Principal Librarian, History of the Book and Arts. And Welch herself, Senior Librar-

ian, History of the Book and Arts. So why a Rare Book Club? Why not a History of the 

Book and Arts Club? And for me personally, why not a History of the Book Club?! The 

Art in the name also makes me think that this is part of a trend in libraries to reposition 

Special Collections as a kind of art gallery for books. 

 

 



 

The choice of material I also find curious. To paraphrase Bogey: Of all the books in all 

the libraries in all the world… But then, mediæval manuscripts are Welch’s area of exper-

tise as her Ph.D. was on the Codex Sancti Paschalis and networks of manuscript produc-

tion in Umbria, 1280-1350. She is a mediævalist with her strength, mediæval manu-

scripts. Manuscripts are not covered by these newsletters in any way nor is anything on 

manuscripts collected here at Brandywine—unless it happens to be manuscripts which 

have as their subject matter printing &c. So, I shouldn’t even be covering this here! How-

ever, it is early days yet and I am sure that as the “book club” progresses, so more interes-

ting and unusual item will emerge from the collections.  

 

I say curious, because this is Australia. And the State Library of Victoria is certainly one 

of the top three libraries in the country. If not the topest. A first of anything is to a certain 

degree a defining moment… or its choice, a defining direction. A presentation of what it 

is all about and how we see the programme as well as what we hold important. Does 

anyone else think that it a bit odd—and I don’t dispute that this is a magnificent book—

that Australians in an Australian library should choose as the most important item to be-

gin with… Something from so far distant as the Middle Ages and from Europe. Perhaps it 

has something to do with the perilous times we live in. People are disenchanted with real 

life and the real world and so look to a world as far removed as possible from the present. 

 

“You’re officially invited to Rare Book Club, a new show-and-tell video series 

featuring our resident experts and some of the most unique and extraordinary rare 

books in our collection”. 

 

“In episode one, Anna Welch, Senior Librarian, History of the Book and Arts, 

provides an intimate look at a precious medieval manuscript that was originally 

housed in the famed Laurentian Medici Library in Florence, Italy”. 

 

“This ornate 15th-century volume is thought to have been created as a wedding gift 

for Lorenzo de Medici himself, a member of the most powerful family in Renais-

sance Florence”—Email, Monday, 25 October 2021  

 

I should have thought that as “a first” we would be promoting something about our own 

Australian history and culture rather than that of “Old Europe”. Not that this is a problem 

for me in any shape or form! I am, of course, thoroughly European and my world view is 

seen as if from Centropa—looking out into the wider world from Berlin to be precise. But 

this hasn’t stopped me from endlessly trying to promote an interest in Australian (and 

also New Zealand) book and print culture. A pale and insignificant shadow of European 

book and print culture? I beg to differ. We may have had a short book and print culture 

history and much of our may well be “derivative”. But how we as a remote and frontier 

colonial society started, developed and now exist as a book and print culture… Different. 

Smaller, to be sure. But in its difference as interesting as anything any other country has 

to offer. And, let’s not forget folks, it is OURS! (Of course, all seen only from the per-

spective of book and print culture). 



 

So, why this endless interest—one could almost say to the exclusion of all else!—in the 

minutiæ of Europe? Has Australia no rare books of its own? Has Australia no great 

stories to tell? The State Library of New South Wales for its virtual Sydney Rare Book 

Week offered up the construction of the Sydney Harbour Bridge (surely something for a 

Sydney Science and Technology Week). Why not launch the Rare Book Club with a talk 

about that great marvel of the age, the Melbourne Typograph? But then the Melbourne 

Museum of Printing is gone as is their Typograph… is now the Wellington Typograph! 

Australia even has its own long and rich history of illuminated manuscripts (as in testi-

monials). As for rare books, are readers aware that some 1980s Melbourne phototype-

setting type specimen book is rarer than a Gutenberg Bible? And that most type specimen 

books are rarer than many (most?) of the books held in our rare book collections. Let’s 

face it, a great many pre-1801 books are as common as muck… by comparison. Yet type 

books and the like are almost without exception just dumped in with the general collec-

tions. (If they are collected at all). When they are truly rare books. So, why are Rare 

Books Libraries even named this when they are clearly not collections of rare books?! 

 

Which reminds me of a wonderful real-life story. This actually happened to me!! I’ve al-

ways had an interest in private presses. This is because I started out as a private press and 

this relatively neglected subject continues to fascinate and engage me down to this day. 

When I started working as a young librarian in one of Australia’s major research libraries, 

everyone—and I mean every library—collected private press books. And, yes, we too had 

an extensive collection. Some Kelmscotts but recent and older private press books were 

routinely collected. At that time, not unusual for a university library. This extensive col-

lection should still be in Rare Books. There was even a special project to collect a copy of 

each and every Australian private press book—Geoffrey Farmer was flown up from Ho-

bart to address its launch. (It was to be the only time the two of us met). 

 

The library always bought more books than it had staff to catalogue—with tragic conse-

quences in the end. I used to ramble the stacks and the backlogs—in my own time, it goes 

without saying—and whenever I came across a private press book, I naturally retrieved it 

and had it located to the appropriate collection (Rare Books). This is how I came across a 

small pamphlet printed by the most unusual of New Zealand private printers, Geoffrey, 

Count Potocki of Montalk. He was convinced that he was the true descendent of the royal 

house of Poland, living a bohemian life in London as well as in France (Draguignan—

near the Côte d’Azur, halfway between Marseille and Nice). And the Count was a printer. 

Mostly of his own poetry as well as on his royal aspirations. His family was in New 

Zealand and so he returned long enough to also print some material there. Even printing 

at the Victoria University of Wellington’s then private press, the Printing Office on the 

Parade (q.v. S# 47.5). He also occasionally used the imprint of the Montalk Press for the 

Divine Right of Kings for his work. 

 

These items were not specimens of fine printing by a master of the black art but they were 

private press publications nonetheless. Monash, I believe, has quite a large collection of 

them. I discovered one such item in our cataloguing backlog. Slight, so space not an 



 

issue. And limited to an edition of maybe fifteen copies. I didn’t just locate material to 

Rare Books myself though I could easily have done so. I went and asked the then Rare 

Books Librarian. Imagine my surprise at being told by him that “just because something 

is printed in fifteen copies does not make it a rare book”. A very educational moment for 

me, a young and enthusiastic librarian!  

 

As I mentioned at the beginning, this is not about what one individual or one institution 

said or did. Or does. It is really about how we see ourselves as a culture. As a book and 

print culture. Why is it that totally obscure and never-read books from Europe from the 

eighteenth or whatever century feature so prominently in our collective collecting minds? 

Tell me honestly, is that book of seventeenth century sermons really more relevant to us 

here in Australia than a 1920s Australian printing machinery catalogue? It almost seems 

to me that we spend our lives wanting to be pale imitations of the great European libraries 

—actually, English libraries—when we have (had?) the opportunity of doing and being 

something new, different… something great. The creators and champions of the collec-

tions of tomorrow. Or is it that we are just followers of that great modern enthusiasm for 

cultural bling. Thirty million paid for a dubious artwork that then half self-destructs. 

 

This one is, of course, just the first bout in the ring. More to follow and I am certain that 

there will be a wide variety of material to be covered. And not just more “trophy books”. 

Material which shows the wealth and depth of the collections at the State Library of 

Victoria. Being the Rare Book Club, are books limited to books in this one collection? 

For I think that a great deal of the interesting material is not in Rare Books collections at 

all. And will there ever be that talk on the hypothetical 1980s phototypesetting type speci-

men book? With the theme, how little of Australia’s print culture have our libraries really 

collected?! 

 

And do join the Club. The talks will be well worth… Zooming in, or whatever. If you 

cannot get to Melbourne. Even the one on that mediæval manuscript. The lucky ones may 

even get to attend in person—in time. 

 

Sources, further reading, webliography:  

From the library of Lorenzo de Medici: https://www.slv.vic.gov.au/stories/rare-book- 

     club-medici 

 

  

https://www.slv.vic.gov.au/stories/rare-book-


 

128.12. The D website: Storie, personaggi e tecnologie della  

                                                communicazione visiva 

 

How many blogs and similar fare are there on the subject of type, typography and graphic 

design? Surely more than any one person could read—unless you are a full-time professi-

onal blog addict. I’m far too busy to bother with things which require me to chase them 

up myself. Newsletters sent to me, yes. And they get reviewed here. But those sites that 

require you to check every day or so—even less those which you have to log in to. Which 

doesn’t mean that I am not interested in information which is worth knowing. This is 

especially true of resources which are not Anglo. Do we really need to know more about 

England and the US book and print culture?! As if we were not already overfocussed on 

this. And so, it is a real pleasure when I come across something from another sphere. An-

other culture. Another language. 

 

The website is called D which, I am assuming, stands for Design it. Which is part of the 

website’s URL. The site is Italian but these days this is neither here nor there. You can 

make up for the inadequacies of the auto-translate which isn’t too onerous for Italian in 

any case. Try Polish, if you are looking for a challenge! The worst challenge you will en-

counter here is that carta does not translate as card but actually means paper. D isn’t an 

especially detailed resource. Think half-pagers about things happening but not only in 

Italy. It is broadly a graphic design website and features anything from paper to typo-

graphy. Certain things feature more than others though this is probably because Fedrigoni 

has a much more active PR section than most. The site is accessible via subjects and 

links. It is quite large—unlike some—and what I especially like is that there are a signifi-

cant number of items which are in the form of videoclips. 209 in all. 

 

To give you a taste of the website, a few titles have been listed below. A personal sel-

ection. The site is well worth exploring and don’t worry, you won’t be required to read 

several pages of dense data. It is all pretty general. Go and check out the clips! 

 

• 2,200 sqm. of typographic amusements – Blackpool can boast a typographic work 

of about 2,200 square meters with more than 160 thousand characters of granite 

called the Comedy Carpet: http://comedycarpet.co.uk/making/  

• Aldo Novarese and Alfa-Beta: the return of typography in crowdfunding – A copy 

of this classic Italian type manual in the original is held here at Brandywine 

• Anti-counterfeiting and trademark protection: Fedrigoni solutions 

• Audiobooks in the Brescia metro with Metrolibrary – To encourage public trans-

port usage Brescia’s Metrolibrary project allows metro travellers to download and 

listen to a special selection of audiobooks… for free! 

• CHARTER, the European project for the development of skills on cultural heri-

tage 

• Even Coca Cola has created a font of its own – New typeface (TCCC Unity) de- 

signed by British graphic designer Neville Brody 



 

• The Fabriano Paper Pavilion reopens to the public in November – a “…pavilion 

entirely dedicated to paper created for UNESCO Creative Cities 2019” 

• Firmin Didot, one of the fathers of ‘modern’ typography 

• A font for the Cherokee tribe 

• Franciscus, the font created by the friars of Assisi 

• Grafica Bozzi is renewed, the Museum of The Label also arrives – “The historic 

printery ‘Grafica Bozzi’ renews the site and for the occasion brings to the web a 

small museum of the label, a journey through the wine labels over fifty years”. 

Unfortunately, now permanently closed 

• Helvetica the movie, available free for streaming. Due to “guilt” occasioned by the 

coronavirus... 

• IKEA has changed fonts: now it will use Noto – In 2020 

• Joe Biden’s printing press for the 2020 US elections 

• Kerning Conference explores the worlds of typography 

• Linotype evolves into Monotype 

• The Pizzeria Tipografica inspired by Giambattista Bodoni – Features physical 

type as well as wood type 

• To see: the Press Museum of Lodi 

• To see: “Tipoteca Italiana” – Includes a videoclip of the collection 

• Raphael used Fabriano paper : confirmation in a study 

• Roto4All: the first rotogravure event in Italy. Registration is now open 

• The Thype portal is born – A non-profit cultural association. “The common goal is 

to rediscover the functions of language that go unnoticed. The letters have mor-

phological and design aspects that feed the true function of the word: to convey 

thought quickly” 

• Typography in 1947 – Vocational film on youTube 

 

Sources, further reading, webliography: 

D website: https://www.draft.it/cms/ 

Videoclips: https://www.draft.it/cms/video/ 

 

 

  



 

128.13. Openbook, How’s Tricks and… progress (SLNSW) 

 

We’re all normalized now. Well, if walking around for a whole day in Sydney’s subtrop-

ical heat and humidity breathing through a wad of paper can be called normal. But it’s not 

this but not being able to see faces that I mind most. Like having the Taliban take over 

the city. Faces are what connects humans to other humans. And to spend a whole day… 

Day after day…. Just looking at… Masks. 

 

I made it to the State Library of New South Wales for an early lunch. A kind of morning 

coffee rolled over into a toasted chicken with cranberry panini lunch. Yes, I confess! I am 

something of a minimalist. There are just too many things in life for me to waste time on 

things that are, yes, let’s face it: timewasters. Like smartphones. For someone who would, 

generously, use a phone maybe once a month, the cost and hassles of a smartphone are 

hardly worth it. But I do have a phone. I lost the reliable one due to the NBN. I’d had the 

notification. Then about a dozen more. Your service will end. Sign up with us. I’ve had a 

landline about fifty years and the joys of old technology. I don’t think I ever had one sin-

gle thought about that damn phone in all those years. It was just… there. People phoned. 

If I was in, they talked to me. If I wasn’t… Well, if it was important, they would follow 

up. Or, as everyone who knows me knows, I am really best contactable via email. 

 

People are required to check in using their smartphones. For those of us retros, we need to 

get a personalized QR code card from the State. Easy as. I applied and had mine sent. 

They said a week and it was there… in a week! The only problem is this. Only about one 

in thirty businesses seem to use this State app. Services NSW has organized a fantastic 

tracing system. One that actually works. But almost no business uses it. The ones that do 

… This morning she had to check with her supervisor as to where the app was. Normally 

I just write in my details on a copied form. Christian name: Mickey. Surname: Mouse. 

Phone number: That of Disneyworld. Of course, I don’t. I’m German, after all. (Follow-

ing the rules). But I’d like to see anyone try contact tracing using Plan C. Which is the 

plan you have when you have no plan at all. 

 

So, I made it into the State Library OK for my coffee. They do have a nice coffee. The 

sandwiches are not what they used to be. A kind of white bread panini and if there is 

something I cannot stand, it is white bread. I had a bit of a joke with the young lass there. 

Were the two speaking Portuguese? How nice that places in Sydney employ such fas-

cinating, exotic staff. But what has happened to the damn clock? There used to be one 

right there next to the food counter and now it is gone. I joke: I am going to write to the 

Chief Librarian. Then: No, I am going to start a Public Space Clock Preservation Soci-

ety! I know all about change. The one thing that is inescapable—now as in always—is 

that there will always be change. Even if it isn’t necessary. Even if it is totally pointless. 

We must all have change.   

 

 



 

And so, it has become something of an outdoor recreation for me. I haven’t worn a watch 

for maybe forty years. Now I play the game, Find the Secret Timepiece. Covid’s seen a 

remodelling of the nice little café into what can only be called a cafeteria. Who thought 

up the arid ambience of that white Formica landscape? Covid-safe? And where are all the 

newspapers? Bites Café used to have a couple of the local dailies including the Fin review 

for patrons to read. So civilized. They also used to be out in the reading room below 

which they named the Veranda [sic]. All gone now. Are the librarians trying to prove that 

they can be even more with it than high school students? Is that their market niche now?  

 

Which is how I come to be reading their new publication Openbook, the new magazine 

published by the State Library of New South Wales. It continues the former SL magazine: 

 

“Openbook starts conversations, celebrates new talent, takes you into the State 

Library’s underground stacks, tantalizes your tastebuds (yes, there are 100-year  

-old recipes) [we couldn’t do without something on cooking, could we—JW] and 

provides hours of enjoyable reading”—Promo card 

 

Remember when all major research libraries used to publish a substantial free magazine 

on their library and its collections? The State Library has a whole series of titles to its cre-

dit. Then they became subscription journals—those that weren’t axed. Instead of contain-

ing serious articles for people with serious interests, they now needed to entertain. They 

became literary magazines. Or magazines with short, snappy, popular pieces. I’ve always 

admired things which challenge my thinking. The more I have to think, the better I like it. 

Things which made me dust the cobwebs off my brain and set the wheels in motion. Do 

we these days not want to overtax people with too much thinking? They are probably 

stress out enough. 

 

What I enjoy reading most is something which makes me think, wow, that’s something I 

never would have thought of. A window opened onto a space I was completely unaware 

of. It seems that we are today more and more into telling people things they already know 

and understand. Our educational institutions more into meeting KPIs than getting kids to 

question. No-one gets marks anymore for challenging people. To enforce people’s exis-

ting thinking is what gets you scores. And so, people try and aim as much as possible for 

the lowest common denominator. Sometimes I think they even aim to go below even that 

low bar.  

 

The new and renovated exhibition spaces are more like those of a public art gallery than a 

library. Most of the old large gallery space upstairs is now early Australian art. Well, the 

State Library of New South Wales does have a very fine collection and a long tradition of 

collecting art. There is another large gallery space which is of early Australian artefacts 

(museum pieces). Only quite a small space remains which is left over to what libraries 

used to exhibit: printed matter. The current exhibition is quite a nice one. How’s Tricks : 

Magic in the Golden Age while small, does show a large amount of printed matter inclu-

ding ephemera. For the art there is a series of large and beautifully produced free exhi-



 

bition catalogues available. However, for the so-called print culture exhibitions, nothing. 

Not for the previous one nor now for the How’s Tricks. I would love to provide a detailed 

account of this exhibition here but I have no information to hand. If you’re interested go 

and see. There are a couple of showcards to be had. But a serious lack of exhibition cata-

logue. Even a photocopied list of exhibits would have helped! 

 

I did the rounds of the CBD’s ephemera collection sites—a pretty grim and dull lot of 

stuff, I must say. Thence to Kinokuniya. 2020 Bookshop of the Year! It doesn’t surprise 

me. A fine and large section of “graphic design” books though mostly aimed at the prac-

titioner not the theoretician nor the historian. But they have their moments. Kim Sowers-

by of Klim Typefoundry in Wellington has a new book out. He seems to be quite the man 

of the moment. More on the book to come. 

 

 

128.14. Book arts ephemera, ЮИздат plus the Library  

                                                 of Mikhail Karasik 

 

 

 
 

 

As the saying goes, good things come in small packages. In the mail the other day there 

was a small envelope from Sarah Bodman (UWE Bristol) containing ephemera she had 

put aside for me. Neither rich nor rare, as the saying goes, but as with all printed ephe-

mera, windows into other worlds. Many of them relate to women but there is nothing 

wrong with that. After all, half of us are women. The image above doesn’t do justice to 

these items, many of which are beautiful letterpress productions. Such as the green card 

on the bottom which retells a story about Syliva Pankhurst. The blue card seems to be 

about mental health and illustrates a performance of burning diaries. Then there is the 



 

Milk report. The UK Living Wage is ₤8.21 per hour. Conway and Young have calculated 

this to amount to ₤5916.95. The project involved Young recording the hours and minutes 

she spent breastfeeding in the first six months, then creating a printed piece and selling 

720 copies of the Milk report to achieve this wage. I wouldn’t have mentioned this apart 

from the fact that… “each copy sold was served with a milk shake”! 

 

Artist Sally Alatalo is working on a project called the Plasticarium Prospectus. The ephe-

mera included a bookmark from the Passages Bookshop for this. Not an overabundance 

of information on her website either. The bookmark tells us that it is “a preliminary pro-

position for classifying and keeping plastics for analysis, general study, contemplation, 

and other use”. While her website outlines it thus: “In response to the material ubiquity of 

synthetic polymers, including their molecular integration into the earth’s biostream, Plas-

ticarium Prospectus imagines a repository modeled on collection, classification and re-

search strategies represented in museums, herbaria, libraries and other archives”. The 

idea, I think, is to turn “plastic pollutants” into a kind of faux-botanical herbarium of 

synthetics. 

 

There is also the World Book Night 2021 folded card. “World Book Night is the annual 

celebration of books and reading on 23 April that brings people from all backgrounds to-

gether for one reason – to inspire others to read more”. The card is a beautiful letterpress 

production illustrated with a boxwood engraving thanks to Pat Randle of Nomad Letter-

press. Printed by Bill Ellis at the Letterpress Collective in Bristol. The folded card con-

tains two poems, Witch-hazel and Yarrow. There is also another card inserted with the 

poem Watercress, also with a wood engraved illustration. What most would miss is the 

envelope they come in which is from Direktrecycling, a German enterprise producing en-

vironmentally friendly envelopes. What looks like a conventional envelope outside is 

actually inside the verso of a colour-printed map of the area around Bad Kosen. A won-

derful example of how everything has a second and useful life. 

 

But the most interesting are the set of catalogue cards at the top. Kinda catalogue (or 

index) cards because as everyone knows, the hole needs to be at the bottom not the top! 

These have been produced by the ЮИздат (Rus., IuIzdat) publishing house in St. Peters-

burg. The cards are part of a set of “bookmark – postcards” [sic] titled Collective memory 

(2020). Each card bears a quotation from a famous writer from history but not necessarily 

Russian. In their own handwriting would have been nice but the quotations are handwrit-

ten on the versos by one of the four members of the creative team. Edifying. Educational. 

They can also be used in a Know Your famous Quotations game. In themselves nothing 

that unusual apart from having in the archive here items which are also printed in Cyrillic.  

 

ЮИздат is a contraction of the publisher’s name, the museologist Yuliya Selivanova, and 

the Russian for publisher. It was only established in 2019 and with the idea of producing 

“aeshetically pleasing, well-designed books, originals and translations, together with art-

istic projects” (website). This includes the area of artists’ books. The website is in Rus-

sian—naturally—but also in a parallel English version. It tells us that: 



 

“The artist’s book is a branch in fine art that took shape in the second half of the 

XXth  century. In Russia, it was formed in the late 1980s – early 1990s. Representa-

tives of the genre use the form of a book or some its elements to create the works 

of art, which often look similar to familiar to us typographic editions in appear-

ance, but the first are always more than books. Such objects are in whole or partly 

handmade, using any materials ranging from paper and fabric to dough and metal. 

They can be inconvenient when used as a book, because artist solves the tasks of 

art in general, not of the arts of book or decorative arts. Artists’ books may not 

include text, but they always physically unfold in time like a book or are ‘flipped 

through’ (Yuliya Selivanova, 2019)”—website   

 

ЮИздат to some extent is also planning to specialize in the area of museum publishing, 

Selivanova’s area of expertise. The website is still under construction, e.g. the Музей 

книги художника (Rus., Museum of the Artist’s Book) section, but it already has some 

important features. Especially information on Mikhail Karasik and his specialist book arts 

collection. What caught my eye were the volumes of Bartkowiak’s Forum book art (q.v. 

BBVM#5.5 and P#2.9) that I spotted in an image of the works in the collection. Born in 

1953—the guy is younger than I am!—Karasik died in 2017. His collection is of about 

one hundred and seventy works and has been donated to the Государственному литера-

турному музею «XX век» (ГЛМ «XX век») (Rus., Saint-Peters-burg Literary Museum 

“XX century” (SLM “XX century”)).   

 

“[Karasik was a] Saint Petersburg artist and graphic artist, who was a pioneer, 

ideologist and populariser of the artist’s book genre in Russia and of Russian art-

ists’ books abroad. He was a world famous master, publisher, curator, authoritative 

researcher of book in a broad sense and Russian avant-garde culture of the XXth 

century…”—website 

 

And in the words of Andrey Rossomakhin, one of the editors of the Saint Petersburg 

Press, as was Karasik himself:  

 

“M.S. Karasik––a very rare kind of master––an artist-intellectual, typographer, 

curator, known all over the world. Such a phenomenon as ‘the artist’s book’ was 

created in Russia largely through his efforts. But at the same time, he [was] a keen 

connoisseur and researcher of the 1910–1930s book––the author of a number fun-

damental monographs-folios published in Russia, in Germany and in the USA. 

Some of them already can be called сlassic[s]––for a long time, for several genera-

tions ahead they will become fundamental works, a reference point, a base, a refer-

ence book, and a model”—website 

 

“The Library of Mikhail Karasik [i.e. the Библиотекой Михаила Карасика—JW] 

is a title, given to the collection of in the main circulation printed materials––books 

and others, with self-published and conceptual books and artists’ books, presented 

in 2016 by the artist to the Saint-Petersburg Literary Museum “XX century” (SLM 



 

“XX century”). The describing, studying and popularizating of these items are car-

ried out by the founder of ‘ЮИздат / YuIzdat’ Yuliya Selivanova… ”—website 

 

Sources, further reading, webliography: 

ЮИздат: https://en.yuizdat.com/ 

Library of Mikhail Karasik: https://en.yuizdat.com/library-of-mikhail-karasik 

There are also three articles by Selivanova available online though two of these are in  

     Russian only. But long abstracts are available such as the following on the Library of  

     Mikhail Karasik: https://papers.ssrn.com/sol3/papers.cfm?abstract_id=3499810 

 

 

128.15. Journal für Druckgeschichte, n.F., 24 (2021) 2 

 

After all these years—so many decades—it says a lot that I am still on the complimentary 

mailing list of the Internationaler Arbeitskreis Druck und Mediengeschichte (Ger., Inter-

national Working Party Print and Media History) for their Journal für Druck- und Medi-

engeschichte (Ger., Journal of print and media history). From an independently produced 

newsletter, this is today published three times a year as a special section in the German 

printing trade journal, the Deutscher Drucker (Ger., German printer). In the second issue 

of volume 24, September 2021, the following items: 

 

• Editorial by Harry Neß – On various such as the inclusion now of bookbinding as 

part of the German UNESCO Commission’s Intangible Cultural Heritage. Also, 

the reopening of the Staatsbibliothek zu Berlin ‘Preußischer Kulturbesizt’ (Ger., 

State Library of Berlin ‘Prussian Cultural Property’). This magnificent library is 

located in the heart of Berlin and contains over twenty-five million works (p. 35) 

• I meddled in Gutenberg’s handywork) by Wilfried Kusterka – On the life and 

work of Rudolf Hell (see following item for further details) (p. 35-36) 

• Product or process : printing and letterpress today by Anne König – Dina Neves 

has interviewed four practitioners as part of her Masters: Willi Beck (Dachau), 

Daniel Klotz, Martin Z. Schröder (Berlin) and Erik Spiekermann (p. 37)  

• Bookbinding recognised as immaterial cultural property by Peter Best – Book-

binding has a history of perhaps 1600 years. This year it has been included as in-

tangible cultural heritage by the German UNESCO Commission (p. 38) 

• An approximation of the “art” of the first printers, their technological knowledge 

and ability by Harry Neß – Gutenberg as the first print “engineer” (p. 38) 

• Notification of a new book by John Boardley on the twelve most significant inno-

vations in early printing (p. 30) 

 

But if you are thinking that this is the extent of material of interest to book and print cul-

ture, think again. The Deutsche Drucker often contains historical items but even some of 

the items which are not historical provide information on aspect of printing. Items which 

would interest someone who has historical interests. Such as the following: 



 

• New concepts for travel guides – The Corona virus hit many branches signifi-

cantly including not just the travel industry but the publishers of travel guides. 

Conbook used to publish 25 to 30 titles a year—mainly cultural travel guides. 

Now I would have thought that such publishing would increase with Corona as we 

all became armchair travellers. And bought travel guides in anticipation of our 

eventual liberation. Also, these people don’t seem to have heard that the world is 

now digital and continue to publish… in print! And while everyone out here 

seems to be facebooking and tweeting, how nice to see Germans still advertising 

travel via printed posters as stuck to the legendary Litfaßsäule (a large tubular 

street “billboard” for the use of Bill Posters) (p. 12-13) 

• Despite the inroads of Corona, Leipzig saw its 26th Leipziger Typotage, held at the 

Museum für Druckkunst Leipzig this June. An illustrated overview of events is 

provided (p. 27-29) 

• This one is far too brief—more details, please. The interface designer Nadya Kuz-

mina has always desired a greater interplay between the gaming community and 

typography. And so addressed the Typotage on the role of writing and typography 

in videogames. The previous evening Saskia Kraft had shown those attending her 

game world featuring type : Rider and Typoman2! You are urged to play them but 

no references provided. Gamhir has lots of comments but maybe you are expected 

to buy the game? Over to you (p. 29) 

• The Long Night of Print Media has been postponed. Due to Covid but this was 

news to me in any case. I was aware of the Long Night of Museums in Germany 

but that there is one specifically to do with print media? And the seventh at that. 

As far as I can make out, this is for Berlin only. And by invitation—you have to 

be in the printing trades to hop on the bus. Now that would be some vacation trip 

(p. 49) 

• For those unfamiliar with the city of Mainz and its Gutenberg Museum, this is 

located on its historic town main square and right in the middle of the old city 

centre. A maze of laneways and alleys—liberally populated with small restaurants 

and wine bars. It is sometimes difficult to make your way inside the museum for 

all the market day revellers outside. The bye-line is, first have a drop, then go and 

print. I remember suggesting this a decade or more ago. The Gutenberg Museum 

needs modernization but also space. Almost across the way—in any case, not far 

off from the museum on the main square—is the Karstadt department store. A 

favourite of mine—not this one but the one in Berlin—but one which has seen the 

same kind of decline as our Myers &c. The store has for years now looked almost 

deserted. People shop differently today. So, has Karstadt now closed? The article 

is of a new printing workshop which has popped up in Lulu, the new shopping and 

arts passage in the old Karstadt building. There is a small shop—but go to the two 

bigger ones down the road first. And there is also some of the Gutenberg Muse-

 
2 https://gramhir.com/explore-

hashtag/Typoman?__cf_chl_jschl_tk__=z0ibuRrKLGcTDz5QCBBVR7izbtR3O0wgO_vSIfFXja

M-1636278619-0-gaNycGzNCL0 



 

um’s printing machinery and equipment on display where passers-by can have a 

spot of printing with their shopping. Could you see this happening here? What is a 

billion dollars or two these days apart from small change for some of these nou-

veau riche? Can’t we find a tame billionaire or two who will buy and fit out this 

vacant property as the Gutenberg Two Museum?! Or, god forbid, the State? (p. 

50) 

• The traditions of printing still linger—even thrive—in Germany. Unidentified but 

on the inside back cover a wonderful photography of the old custom of Gaut-

schen. Apprentices on graduation get a good dunking into a vat of water to wash 

away any vestiges of their old bad habits before going out into the world as prin-

ters. And here in what must be the lower part of a sizeable vat of wine (p. 51) 

 

 

128.16. The life and extraordinary achievements of one  

                                              Dr.-Ing. Rudolf Hell 

 

The Journal für Druck- und Mediengeschichte (Ger., Journal of print and media history) 

(see previous item) is published three times a year as a section in the German printing tra-

des journal, the Deutscher Drucker (Ger., German printer). The Journal is compiled and 

produced by the Internationaler Arbeitskreis Druck und Mediengeschichte (Ger., Interna-

tional Working Party Print and Media History). And they still continue to send this to me 

free of charge after all these decades. (Dankeschön)! It is only the briefest of spring cuc-

koos—far too brief, sadly—but it always contains one or two longer pieces often sourced 

from recent events, some shorter items as well as notes or mentions of new publications 

in the subject. The current issue also includes a long article on the life and work of Rudolf 

Hell by Wilfried Kusterka.  

 

As I am always saying to people, if you are serious about your printing history, you had 

better start learning German. But only half in jest. So much of our printing history—and 

printing—originates from the region. As does the voluminous literature on the subject of 

book and print culture. Kusterka’s article is titled Ich habe Gutenberg ins Handwerk ge-

pfuscht (Ger., I meddled in Gutenberg’s handywork), a comment attributed to Hell him-

self. Somewhat ironically, for Hell was himself awarded the prestigious Gutenberg Preis 

in 1977. I think the comment has more to do with the continuity of printing. That printing 

has always been a dynamic—even revolutionary—technology. And that Gutenberg him-

self would have approved of the remarkable contributions that Hell made to the printing 

technology of that most revolutionary of printing centuries, the twentieth century. 

 

Hell was born near Regensburg in Bayern, in 1901. The Drupa blog Pioneers of printing 

(see below for details) calls him “…one of the most important inventors of all times”. In 

1919, Hell begins his studies at the Technische Hochschule (Ger., Technical University) 

in München. There are many avenues open to a young man interested in science and tech-

nology but in Hell we have one of those extraordinary thinkers whose ideas were futur-



 

istic rather than just career oriented. In his field, he is today regarded as one of the most 

significant contributors for the twentieth century. He became interested in the work of 

Max Dieckmann who was experimenting with the concept of wireless broadcasting of 

images, i.e. television. Hell was inspired to the extent of volunteering to become Dieck-

mann’s unpaid assistant. His dissertation and first invention is a location device for pilots. 

And, in 1925, Hell patents his invention for a television tube. This was shortly followed 

by his invention of the Hellschreiber (Ger., Hell Writer), a machine for the “electrical 

transmission of characters”. A fax machine but also the precursor of modern phototype-

setting and all that followed. The invention he very profitably sold to Siemens. 

 

I doubt whether the name of Hell will be familiar to any but a very few readers of this 

newsletter. First of all, he is neither English nor American. Major figures not from the 

Anglo sphere tend to be, in the main, the forgotten heroes of our printing history. Those 

who have heard of Hell would have heard of him because of his Klischograph (1953). 

Yesterday’s news is never today’s news. What is required is speed in communication. But 

in traditional newspaper production, illustrated news articles required the production of 

blocks which had to be physically manufactured—a time-consuming process. What if 

images could be transferred electronically and what if these images could then be directly 

engraved in-house via a platemaking machine. The production of printing plates, or so-

called clichés. The Klischograph focussed these ideas into a commercially viable and 

highly successful piece of printing equipment.  

 

Hell’s life and work was intimately interwoven with the spirit of the age—the spirit of 

automation and computerization. Offset followed on from letterpress printing. As did 

photocomposition from the hand or machine composition in metal. Would readers be sur-

prised to learn that already in 1929 Hell had invented a way of transmitting type (char-

acters) electronically, the basis for today’s digital font production—the Hellschreiber? In 

Paris, at the TPG printing trade fair, Hell talks about and exhibits his Hochleistungs-

Lichtsetzmachine (Ger., High speed light composing machine). It is this, the Digiset, 

which Hell regarded as the disruptor of Gutenberg’s five-hundred-year legacy. 

 

Hell had moved to Kiel in 1947 which is where the company that bears his name still 

resides. He is if not the most famous then certainly one of Kiel’s most famous sons. There 

is an association there, the Hell Verein Kiel (Ger., Hell Association Kiel)—or its name in 

full: Verein der Freunde und Förderer Technische Sammlung Dr.-Ing. Rudolf Hell in 

Kiel)—which has been working not only to preserve the memory of the great inventor 

and entrepreneur, Rudolf Hell. (Their website and the page on the Klischograph is well 

worth exploring (see below for details). You can even become a member)! When you 

look at our printing museums, what you see essentially is an overarching sameness. Just 

how many letterpress print shops with Linos, Heidelbergs and C&P jobbing platens do 

we really need? Or their equivalents in other countries. Especially when this means that 

large parts of our printing history are neglected. Printing history did not stop in 1950. 

Printing history is as much offset, phototypesetting and digital printing as it is letterpress. 

The Gutenberg Museum even demonstrates 3D printing at its stand at trade fairs.  



 

The fine printing museum near Kiel—the Druckmuseum Rendsburg (q.v. SN#105.1)—

does contain a great deal of material on these subjects. But how much more desirable is a 

museum if not specifically dedicated to Hell and his inventions, then at least to the more 

modern aspects of our printing history. 

 

I did write to the company many years ago and was surprised—and delighted—to be the 

recipient of a whole box full of company literature. And not only printed matter such as 

the company magazine and technical documentation but also a set of slides on all of the 

company’s major machinery and equipment.  

 

Sources, further reading, webliography: 

‘Pioneers of printing’: https://blog.drupa.com/en/pioneers-of-printing-rudolf-hell-the- 

     edison-of-graphics-industry-2/#:~:text=He%20was%20born%20on%2019,became  

     %20self%2Demployed%20in%20Berlin 

‘What is Hellschreiber?’: https://youtu.be/Ayhf51fUpLs  

Hellschreiber: https://en.wikipedia.org/wiki/Hellschreiber 

Klischograph: https://www.hell-kiel.de/en/hell-development/85-reproduction-technology/  

     gravure-devices/153-klischograph-k-151-1952 

Hell-Verein Kiel (English Version): https://www.hell-kiel.de/en/ 

Druckmuseum Rendsburg (Wegner): https://www.aepm.eu/publications/focus-on- 

     printing-museums/a-visit-to-rendsbourg-printing-museum-germany/ 

 

 

128.17. Out of the Book Ark. 39, Russia celebrates the Man  

                               of the Millennium—Gutenberg 2000 

 

Did we do anything here in 2000? I’m trying to remember but cannot think of an exhi-

bition, a book or even an exhibition catalogue on Gutenberg and his invention here in 

2000. (Please remind me)! Despite our enthusiasm for incunabula, early printed books 

and, even, leaves from the Gutenberg bible, it seems we forgot Gutenberg in 2000. 

 

One of my interests is anniversaries and jubilees. Of companies in the “book industries”: 

printing, paper, type as well as publishing, bookselling and so on. But also, Gutenberg 

jubilees such as the quincentenary of Gutenberg’s “birth” in 1940. And the six-hundredth 

in 2000. A year in which Gutenberg was awarded the greatest honour: Man of the Mil-

lennium. This was accompanied by a plethora of publications. A massive exhibition cata-

logue in multiple versions was published by the city of Mainz. A special volume of the 

Gutenberg Jahrbuch. Such a momentous event did not go unnoticed outside of Germany. 

And outside of Europe. But unnoticed here in Australia? 

 

I was just looking for something when I came across Nemirovskiĭ’s monumental work 

published in Moscow in celebration of Gutenberg’s six-hundredth. A big tome of a book 

on the history of printing technology from Gutenberg to modern times. Nemirovskiĭ is a 

https://blog.drupa.com/en/pioneers-of-printing-rudolf-hell-the-
https://www.hell-kiel.de/en/hell-development/85-reproduction-technology/
https://www.aepm.eu/publications/focus-on-


 

force to be reconned with in Russian (and formerly Soviet) printing history and biblio-

graphical studies. And so, it is not remarkable that a large number of works by him are 

archived here at Brandywine. The first dates from 1957—the first recorded year of a book 

published by him: The birth of the book (archived here)3. Evgeniĭ L’vovich Nemirovskiĭ 

was born on the 21st April, 1925, in the city of Zinovievsk [sic] in the Ukraine now (and 

understandably) re-named Kropyvnytskyi. “In 1950 he graduated from the Moscow Poly-

graphic Institute, after which he began to work at the All-Union Research Institute of 

Printing Engineering (Moscow)”4. He was awarded a doctorate in 1973 and a professor-

ship in 1979. In 1973 he was also appointed Head of the Department of Rare Books of the 

magnificent Lenin State Library of the USSR, now the Russian State Library.  

 

 

 
 

 

Nemirovskiĭ died on the 2nd July, 2020, reaching the venerable age of ninety-five. Over a 

long and fruitful life dedicated to book and print culture, he wrote numerous books and 

articles on a wide range of subjects. Library hub discover (the former COPAC) lists over 

one hundred separately published works. These included works on Gutenberg and the 

“Russian Gutenberg”, Ivan Federov. Though Federov, like Nemirovskiĭ himself, is from 

the Ukraine. It is not surprising therefore that he also edited the annual volume of studies 

on Federov, the Федоровские чтения (Rus., Federovskie chteniia or Federov readings, 

i.e. studies). A short run of these is also archived here. Other works here include a book 

on fifteenth to early sixteenth century types, a book about miniature books published as a 

miniature book, a facsimile of a 1578 ABC book by Federov with accompanying critical 

text, his Masterpieces of world printing art (1990) as well as his In the footsteps of the 

first printer (1983).  

 

 
3 The titles of books have been translated from their original Russian. 
4 https://peoplepill.com/people/yevgeny-nemirovsky 



 

There are so many important works by him that it is impossible to speak of his most 

important but certainly amongst them would be his Izobretenie Ioganna Gutenberga : iz 

istorii knigopechataniia, tekhnicheskie aspekty ; k 600-letiiu so dnia rozhdeniia Ioganna 

Guten-berga (Rus., Johann Gutenberg’s invention : from history of book-printing tech-

nical aspects : to the 600th birth anniversary of Johann Gutenberg [as taken from the 

book’s parallel English title page]). This substantial small quarto brings together some of 

the major facets of Nemirovskiĭ’s life and studies: Gutenberg but also the development of 

printing technology down the ages to modern times. The book is of almost seven hundred 

pages and profusely illustrated. There are thirty-two plates in full colour but each text 

page also has from one up to three b&w illustrations—so, probably, something in the 

order of about seven hundred illustrations in all. These are portraits but also images of 

printing and related machinery and equipment from the beginnings of the age of print to 

recent times. 

 

Do we need yet another book on the history of printing? There are fewer studies on the 

development of printing technology than you might think. But the importance of a mul-

tiplicity of works as well as of having works which are not from the Anglo-American 

sphere is that they also provide examples from their own country or region. I would have 

liked to have seen a specific chapter on the Russian contribution to printing machinery 

and equipment in modern times but this doesn’t look possible given the layout of the 

book for this period. But there is a separate chapter of Russian polygraphic technology of 

the sixteenth to eighteen centuries. There are chapters on type as well as the contribution 

of Germany to printing technology (König). But I especially like the final section (section 

4) which is titled: On the way to the scientific and technological revolution of the 20th 

century—librarians take note. Revolution! This includes separate illustrated chapters on 

offset printing machinery, automatic polygraphic machines, a chapter on The brilliance 

and poverty of phototypesetters and especially the inclusion of a chapter on electrostatic 

printing, i.e. photocopiers! 

 

 

 



 

You would need to go through this very big and very well-illustrated book page by page 

to find information on the Russian contribution. When I get a moment, I will be checking 

for any named printing presses for my in-progress listing—though being in Russian this 

might take some doing. But there are also countless references and illustrations placing 

the long and glorious history of printing—that invention and that industry without which 

our society, culture and civilization would not exist—in a Russian context. A favourite is 

an illustration of a small Moscow typesetting operation from the early part of last 

century(see image above). Take note of their preference of casters—the German manu-

factured Typograph line casters. I’m assuming these were from Germany as it was the 

closest source and Germany was very active in promoting its printing and related machi-

nery and equipment industry to the world. Russia was very close by. While even Austra-

lia had and used German-made Typograph line casters though I have yet to see one 

displayed in any of our printing museums. Let alone being demonstrated here. 

 

 

128.18. Ephemeraphiles. 27, On wallpaper! 

 

Library spaces are like supermarket spaces. Department store spaces. They are places 

where you go to accomplish specific tasks. Borrow a book. Find out who in 1920 was 

exporting printing presses to Australia. Do you need to linger? You require a minimum of 

furnishings. Like so much today, do you even need to go there? I mean, the supply and 

accessibility of product in shop is a fraction of what you can access online these days. 

Even moreso times infinity if you check what is available to you globally.  

 

Things used to be far different. And that even not so long ago. To get to look at a book 

was something of a task. To buy a book, the same. Bookshops have very limited stocks. 

As they are commercial enterprises, their stock is tasked to the absolute of what will sell. 

And sell quickly. The bookshop equation is the most popular, the most saleable times the 

quickest out the door. Bookshops past used to have a limited discretion of catering for the 

specialist. Less here than overseas because we lacked the culture—and the proximity of 

population. Travel was how you saw books. But it was never just a simple equation. Me, 

a location and the book. It placed you in context and you could expand yourself into the 

landscape of your subject. Which is no less the case in the digital world of today. 

 

Libraries here were different. In their content, not so much in their spaces. You went 

looking but also experienced the library. This was functional but it was also and no differ-

ent to experiencing the space of an art gallery or a museum. Large libraries were less en-

joyable. Your space was defined as a part in some corner of a reading room or the stacks. 

Smaller libraries and specialist collections were/are far more interesting. If you have the 

opportunity, one of the most enjoyable library spaces is that of the library at the Deutsche 

Buch- und Schriftmuseum in Leipzig. Whereas our bookshops are pretty pedestrian, our 

library spaces often are not. Sydney, for example, provides a number of excellent library 

experiences. (I wonder why no-one has ever thought of a walking tour of our library 

spaces). There is the Caroline Simpson Library & Research Collection (historic houses) 



 

on Macquarie Street. Just worth looking at a book there to enjoy the space. Less well-

known, the library of Moore Theological College in Newtown: the Donald Robinson 

Library. My favourite space of all would be (now as in was) that of the library at the Art 

Gallery of New South Wales. I used to go there quite a bit—even when I had no real need 

to.  

 

Covid’s given me a real battering. Is it really two years since I was last in Europe?! There 

is not much to do here—I mean, in my line of work—plus Covid restrictions… So, I’m 

enjoying being out and about again. Even though… I’ve never really taken to the art gal-

leries of Sydney. Melbourne’s are superior, especially the NGV Modern. I cannot remem-

ber a time I went there and didn’t see some extraordinary exhibition. Sydney’s AGNSW 

... Well, they have some great video art. The bookshop. And, of course, the library. I 

knew it was closed for “renewal” but just wanted to see if (when) it was (would be) open. 

I asked at the desk: A while yet. (Undetermined). It will move from its excellent space. 

Well, they were so short of book space that they needed to find reasons not to buy books.  

 

It will be moving to a new space downstairs. To be combined with the Member’s Lounge 

though this will remain separate from it. It will be new and big and open and modern 

and… And all those things we don’t want a library to be. The staffer made a big point of 

telling me that the gallery wanted to open the library up to—her words not mine—school 

children. A sign of the times. But why is it always that we see the need to take things 

down a peg or two. To make things less serious. Less “academic”, less research-oriented, 

less demanding. Why are we always changing everything into the popular? Everything 

these days has to be about entertainment. Easily digestible, simplistic stuff. The world is a 

serious place and if we want to have a future, we need institutions which challenge us. I 

remember going to university—all those years ago now!—and how academics used to 

throw work at us like it was a brick through the window. It was never meant to be… easy. 

 

Bookshops are pretty much the same. (And libraries now have the same dynamic). It’s all 

about how many punters through the door. The equation of shop turnover and as fast as 

humanly possible. A book which sits on the shelf for a year is by definition a bad book 

indeed. The turn-over of “best fiction” is furious. In with the next batch. Out with the last 

lot of pulp. You are forced into the virtual spaces because it is only there where you can 

find the book that isn’t in the top hundred bestseller lists. Well, most likely mine will be 

in the big yellow recycling bin out back. If only instead of antiquarian bookshops I could 

be scouring the BINS of antiquarian booksellers. Or the books in the homes of the sellers 

they visit and they reject. I’m told they are “unsaleable”! 

 

Australian art galleries did have some excellent bookshops as well. Especially the NGV. 

It’s not down to poor management but rather than most of their customers now buy their 

specialist books online. And so, from book shops they have become gift shops. As have 

our library bookshops. So, just how does Book Kinokuniya manage to do it?! This is not 

to say that you don’t occasionally see an interesting book elsewhere. I was really filling in 

a day. A day of that glorious coldly-sunny spring weather. And wandered into the book-



 

shop at the Art Gallery of New South Wales more out of habit and to fill in time than 

anything else. Spotted and bought the following: 

 

Abrahams, Charlotte. Wallpaper : the ultimate guide / Charlotte Abrahams. 1st ed. 

New York : Overbrook Press, 2010. 254, [2] p. : chiefly col. ill., G, I ; 31 cm., dw.                                      

 

This is not a book that I would usually buy. Popular. Mass-market. US. A bit of a cross 

between a coffee table book and one of those how-tos. Partly bought because it was re-

maindered. A$25 down from A$78. The latter, about right as the RRP. Printed ephemera 

is not a core subject though I regularly buy unusual books I come across in this field. Like 

a recent purchase, a massive illustrated history of Brazilian bookseller’s labels. (Why 

can’t we do something like this here)? I do have quite a few of books on wallpaper. Even 

a DVD as well as a work of fiction around wall-paper printing. I recently reduced the 

collection of wallpaper sample books here keeping the most important half dozen and 

donating a similar number to an institution. Amazed at how excited they were by what 

really was the uninteresting part of the material here.  

 

Printed ephemera is by all accounts a neglected subject. Including by libraries. Invisible. 

Printed ephemera is a vast field and anyone wanting a comprehensive collection would 

need some serious space. I’d be happy to buy exhaustively—if Brandywine was a special 

collection within some major research library. For the moment, a sampler collection. 

Printing as a theme on postage stamps. Japanese patterned papers. The history of the self-

adhesive label. Ditto paper bags. Bookplates, naturally. Club flyers. Books on various 

special collections (e.g. Wien). But again, mostly packed and stored away. As will shortly 

be Abraham’s book: 

 

“This stunning book gets to the heart of the exciting [sic] contemporary wallpaper 

scene. Dividing the book into the three main areas of design – pasted pictures, fab-

ulous florals and architectural illusions each section starts with what is happening 

now, then traces the history back through the key moments, developments, design-

ers and manufacturers to the origins of the style. New young designers and estab-

lished manufacturers, funky new layered images and classic designs, the latest vis-

ual technology and hand-painted historical scenes”. 

 

“Each section also explains how to use this type of wallpaper in a variety of ways 

and rooms to obtain different effects. Expert advice on working out color schemes, 

mixing florals with geometrics, using large and small prints, zoning and other 

techniques is included”—bookseller superlatives 

  

Maybe this is the reason it was discounted. The above effusive publisher’s promo blurb. 

A straightforward history would have sold better. A how-to is out of place in an art gal-

lery bookshop—though there are now a great many crafty-type books in stock there as 

well. It is largely made up of colour plates. But these also include so many modern de-

signs. Neither fish nor fowl? Perhaps also that there are so many editions and translations. 



 

A book intended to be remaindered? The appeal for me, apart from the many designs, is 

that throughout there are short histories of the companies that created and manufactured 

these wallpapers. Also, because it is thematic: historical architectural patterns, the craze 

of the floral and a history of wallpaper as vast panoramic scenes. And that it does not shy 

away from including the modern—the ultra-modern—in wallpaper production (see below 

for details). A generalist book to add to the others on wallpaper—and printed ephemera—

here. But I would never have bought it full price. Nor had it not been a beautiful clear 

sunny Sydney day! 

 

Also bought recently is a book very specifically written around a history of one company 

that produced these early elaborate wallpapers. Including the panoramic scenic wallpaper: 

Isadora Rose-de Viejo’s La Real Fábrica de Papeles Pintados de Madrid (1786-1836) 

published Madrid, 2015. (Holdings: British Library, Cambridge, Oxford, V&A). Wallpa-

per has a surprisingly long history. Abrahams traces it back to 1509—in Europe for wall-

paper dates back to ancient China—but the height of the panoramas seems to have been 

the early part of the nineteenth century to the mid. Unlike Abrahams, Papeles Pintados is 

an academic work so mainly text though there are ninety illustrations, almost without ex-

ception in colour. And a surprisingly long bibliography. The publisher describes the work 

thus: 

 

“Over the course of the last 30 years there has been a growing interest in antique 

wallpaper and its manufacture, especially in France, where the most famous facto-

ries of the eighteenth and nineteenth centuries flourished. The history of this artis-

tic product in Spain is closely linked to France in terms of the types of designs 

created and the craftsmen who made them. Until now the story of the Real Fábrica 

de Papeles Pintados de Madrid, founded and directed for half a century by a French 

family under Royal Spanish patronage, has been virtually unknown. In this original 

and innovative study, the first to deal with the subject in Spain, the trajectory of the 

Royal Treasury during four reigns is recreated and the great success of its wallpa-

pers in the society of the period is examined, based on documents recovered from a 

dozen Spanish and French archives”—Publisher  

 

A less usual ramble through the by-ways and country lanes of the history of printed ephe-

mera—and print culture—on my day off. 

 

Sources, further reading, webliography:  

Brief history (V&A): https://www.vam.ac.uk/articles/a-brief-history-of-wallpaper 

The surprising history of wallpaper (BBC): 

      https://www.bbc.com/culture/article/20181106-the-surprising-story-of-wallpaper 

Wallpaper printing (1968): https://www.youtube.com/watch?v=lre_HIVsiAc 

Farrow & Ball wallpaper factory: https://www.youtube.com/watch?v=klQr0oaJZIg 

And you can now also even produce your own wallpaper from personal images:  

     https://www.youtube.com/watch?v=DEVN_gNAWNk 

 



 

Modern HP Latex digital production: https://www.youtube.com/watch?v=TxIlSJvCEd0 

Wall 

Musée du papier peint, Rixheim: https://www.museepapierpeint.org/en/ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

The Shadowland newsletter is a private circulation digital newsletter produced in  

a handful of copies as a supplement to the printed journal The Book ark 

and is archived as part of the National Library of New Zealand’s  

National Digital Heritage Archive. Back issues of the NfB and the Shadowland newsletter 

can be found at: https://natlib- primo.hosted.exlibrisgroup.com/ permalink/ f/1s57t7d/ 

NLNZ_ALMA11271495230002836 with at:   

Sn is also archived by the State Library of New South Wales for Pandora  

with back issues at: http://pandora.nla.gov.au/tep/155108 

Issues from #100 continue on the NED at: https://nla.gov.au/nla.obj-1771610885 

Now also archived by the Deutsche Nationalbibliothek, Leipzig  
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